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REGIONS 


Gordon D. Hoffman, Vice-President for Regional Affairs 
Box 324 

Green Lake, WI 54941 

(414) 294-6458 


The N.S.A. has been divided into 12 geographic regions 


with a Regional Director assigned to each to act as the 
representative in your area. We hope members will work 
with them to promote the N.S.A., increase membership and 
establish regular regional meetings. There are no regional 
divisions for Canada at this time. Once the United States 
regions have been well established, then we hope to do the 
same for our Canadian and other non-U.S. members. 


Regional Directors 


Northwest (Washington, Oregon, Alaska, Montana, 
Idaho) 

John Dennis 

4913 S.E. Steele 

Portland, OR 97206 

(503) 771-4440 


Southwest (California, Hawaii, Nevada, Arizona) 
Louis H. Smaus 

668 Oakwood Ct. 

Los Altos, CA 94022 

(415) 941-0453 


Mountain (Colorado, Utah, Wyoming, New Mexico, 
Nebraska) 

William G. Eloe 

Box 190 

Sedalia, CO 80135 

(303) 688-4182 


Southeast (Florida, Alabama, Georgia, Mississippi, 
South Carolina) 

Greg Taylor 

8211 27th Avenue N. 

St. Petersburg, FL 33710 

(813) 345-186? 


South Central (Texas, Oklahoma, Kansas, Louisiana, 
Arkansas) 

Tom Rogers 

c/o Rogers Shoe Store 

1111 12th St. 

Huntsville, TX 77340 

(713) 291-0110 


Upper Midwest (Minnesota, Wisconsin, Iowa, North and 
South Dakota) 

Bill Shepard 

9408 Clinton Ave., S. 

Bloomington, MN 55420 

(612) 888-6918 


Central Midwest (Illinois, Indiana, Missouri, Michigan) 
Tom and Pam Heseltine 

R.R. #2 

Manhattan, IL 60442 

(815) 478-4346 


Eastern Midwest (Kentucky, Ohio, West Virginia, 
Tennessee) 

Jack and Pat Wilburn 

3607 Brownsboro Rd. #16 

Louisville, KY 40207 

(502) 893-5289 


Middle Atlantic (Washington, D.C., Virginia, Maryland, 
North Carolina) 

Charles Ilgenfritz 

5543 Trent Ct. #210 

Alexandria, VA 22311 

(703) 379-0496 


Delaware Valley (Pennsylvania, Delaware, New Jersey, 
upstate New York) 

Dr. William Allen Zulker 

134 Poplar Avenue 

Wayne, PA 19087 


Metropolitan New York City 
Guenther Bauer 

37 Williams St. 

Port Jefferson Sta., N.Y. 11776 


New England (Maine, New Hampshire, Vermont, 
Massachusetts, Connecticut, Rhode Island) 
Vacant 
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EDITORIAL 


By John Waldsmith 

Unfortunately, this must be my last 
issue as Editor of Stereo World. 1 
learned the other day that the com- 
pany I work for has lost their lease 
here in Columbus. Therefore, I must 
give up my activities in N.S.A. As of 
this moment, I am not sure of my 
future. There is a possibility that I will 
be transferred to another city in the 
United States. Also, there is the 
possibility that my company will 
decide not to retain me as an 
employee. Whichever, my present job 
ends on May 2, 1981. It has been my 
pleasure working very hard to see that 
N.S.A. and Stereo World become the 
leaders in this field. I had hoped to 
make this transition a more gradual 
affair but now must make a rapid 
departure. I personally can not give 
any more time to stereo activities until 
I have settled my present affairs. 

I was a little shocked and hurt by a 
recent telephone call from one of our 
members who has been a member 
since the very beginning. He asked me 
about my trip to California for the 
San Jose Photo Fair. In the conversa- 
tion he stated, ‘‘Of course, N.S.A. 
paid your way out there?’’ And of 
course, I said absolutely not. I was 
really surprised he would ask a ques- 
tion like this. It has been stated 
numerous times in Stereo World in the 
last seven years that officers in N.S.A. 
receive no salaries or compensation 
for travel to shows and events to pro- 
mote this organization. There are only 
two people being paid anything. As of 
this issue, Dick McClellan is receiving 
$150 per issue to do the layout of 
Stereo World. \ receive $80 a month as 


Curator/Librarian of the Holmes 
Library which by the way after taxes 
just barely covers the expenses of the 
240 mile round trip from Columbus at 
least twice a month. We are reim- 
bursed for postage and telephone ex- 
pense. I paid $378 for my round trip 
ticket to San Jose. It was necessary for 
me to lose four days of work in order 
to attend the show. Therefore, I was 
really bugged when this member made 
his comment. It was probably made 
out of total ignorance of the facts and 
his failure to read the contents of this 
publication over the last seven years. 
I will not be able to continue as the 
show chairman at Canton. I will not 
be able to be the Curator/Librarian of 
the Holmes Library. I will not be able 
to continue writing the ‘‘Unknowns’’ 
column, plus the numerous other 
parts of Stereo World which are 
generally taken for granted (Editorial, 
Review, Comments, Classifieds, 
Events). We have a member who has 
been contacted to be show chairper- 
son. She has a possible personal con- 
flict during August and therefore 
could not commit herself at this time. I 
am interviewing six students in Canton 
who have shown an interest in the 
Library. Most of the major cataloging 
has been completed, and with the help 
of one or more of these students, we 
should be able to continue the catalog- 
ing of new items. Neal Bullington has 
volunteered to continue the ‘‘Un- 
knowns’’. There will be no column 
this month but Neal will return in the 
July-August issue and I am sure will 
do an outstanding job as editor of this 
popular feature. We still need help to 
do the many little jobs which take so 


much time. Also, we need an Editor 
who can keep it all going. Surely, out 
of 1200 enthusiasts there must be at 
least one person willing to devote 
some extra effort to this publication. 
Please continue to send articles, com- 
ments, classifieds and the like to the 
N.S.A. post office box in Columbus. 
John Weiler and Linda Carter work 
long hours every day keeping track of 
hundreds of letters which arrive and 
must be sorted and acted upon. The 
new postal rates are putting an added 
strain on our finances and we urge 
members to please supply a S.A.S.E. 
in your requests for information. 
Many of the questions which we 
receive can be answered by simply 
reading the Stereo World. | often 
wonder if some members read more 
than just the ads. I receive letters sent 
to my home address from members 
who have been with us for years. They 
usually say ‘‘I did not know where to 
send this.’’ Especially now, please do 
not send me any letters concerning the 
N.S.A. I would very much like to 
separate myself as much from the 
N.S.A. as possible. Please send all 
N.S.A. correspondence to P.O. Box 
14801, Columbus, Ohio 43214. 
* 


The regional directors have really 
been active in the last few weeks. 
Regional meetings have been arranged 
plus there have already been several 
get-togethers this year. See the inside 
cover of this issue for the name of 
your regional director and give him 
your support. 

+ 

Deadline for the next issue of 

Stereo World is May 15. 


comment 


“The Sacramento Flood views and 
article in the latest issue is my kind of 
thing. All my complaining to the con- 
trary you do maintain a balance be- 
tween historical and modern stereo 
news. 

‘For what it is worth, I can supply 
two titles to the missing numbers in the 
list of Sacramento flood views: 

#22 ‘‘View North From R Street 
Levee’’. 

#26 ‘‘M Street, West of Fourth 
Street’’. 

“In the near future I expect to sub- 
mit an ‘‘Unknown’’ or two, but I 
think people should more or less take 
turns. 

“Congratulations to you and the 
staff, I can’t imagine how you keep it 
up. Its my required reading from 
cover to cover upon arrival. ’’ ‘‘George 
V. Allen, Lawrence, KS.”’ 


“The following passage describes a 
photographic stereogram that Max 
Wolf made of Saturn at the turn of 
the century. It appears in 
Helmholtz’s Physiological Optics 
Vol. Ill, page 312. 

‘*Astonishingly beautiful stereo- 
scopic views of the starry skies have 
been obtained. The most celebrated 
photographs of this kind are the 
several series of ‘Steroskopbilder 
Vom Sternhimmel’ made by Pro- 
fessor Max Wolf of Heidelberg. For 
example, one of these stereograms 
consists of two photographs of 
Saturn which were made on suc- 
cessive evenings in June, 1899. Owing 
to the revolution around the Sun not 
only of Saturn but of our own planet 
also, the interval in space between the 
two places where these photographs 
were taken was equivalent to a base- 
line of about 1.075 million miles. The 
nearest distance between the earth 
and Saturn is about 783 million miles. 
When the stereogram is viewed in a 
stereoscope, Saturn and his twin 
moons are beheld standing out from 
the starry dome and floating in space. 
Incidentally, good measurements of 
the distances of the planets can be ob- 
tained by measuring the stereoscopic 
parallaxes on such stereograms’’. 

“‘Wolf himself described the 
stereogram in a report that appeared 


in Band 157 of Astronomische 
Nachrichten, 1901. I do not know of 
any other references to it. But I 
should like very much to find out if 
the stereogram still exists, or if it was 
ever published. Ideally, I’d like to 
look at a copy of it under a stereo- 
scope. Mr. J. Kenney, who is in 
charge of the Keystone Collection of 
stereograms at the University of 
California, Riverside, suggested that 
I write to you in the hope that you 
might provide me with a lead to a 
description or copy of Wolf’s stereo- 
gram of Saturn—or other stereo- 
grams that he made of planets.’’ Pro- 
fessor R.M. Yost, Dept. of 
Philosophy, Univ. of California, Los 
Angeles, CA 90024. 


“The current March/April issue of 
the magazine is the best ever. Con- 
gratulations! I hope it will continue to 
be the best of all photographic jour- 
nals for many years to come. 

“IT am enclosing a notice of a book 
offered by the Book Of The Month 
Club (‘‘The World As It Was 
1865-1921’’) which was most bother- 
some in that stereo pictures were 
depicted as singles. If the material 
from which this book was assembled 
is available, it would be wonderful if 
one of the Association’s members 
could put out a similar book but in 
stereo pairs for such as me who can 
fuse them in ‘‘free vision.’”? Your 
magazine gives me this opportunity 
and I thank you for it. 

“TI am a member of the Interna- 
tional Stereo Union and was saddened 
to learn of the condition of Don 
Jeater, its editor, as expressed in a re- 
cent magazine. I wrote him that his 
“‘sentence’’ of a mere six months to 
live could very well be mistaken and 
that he should do all possible to 
outlive the doctors who pronounced 
it. In my letter I mentioned my 
method of making stereo close-ups 
and, in the current magazine, my let- 
ter on that subject was printed. Mr. 
Jeater has many times said how dif- 
ficult, perhaps impossible such 
closeups are. In the current issue, 
with my article, he still held the same 
opinion saying that my method pro- 
duces ‘‘keystone’’. 

“Tl am familiar with that gremlin as 
I project stereo and recognize it when 
projector and screen do not meet 


head-on. I have never detected that 
condition in my close-ups, however. I 
use Angle-Lenses as made by Dr. 
Tydings many years ago which were 
the ‘‘spin-off’’ of similar prisms he 
made for the two-lens reflex cameras 
of the day so that the viewing lens saw 
the same image as the taking lens. | 
don’t know if the stereo version are 
available today but they should be 
easy to make by skillful members of 
the Association who put together 
much more complicated things. 

“My best wishes to you and Mr. 
McClellan for many years of con- 
tinued success.”’ 

Julius B. Kaiser, 
Hollywood, CA. 


“T need help!!! How do other 
members store their view cards? My 
collection has become large enough 
that it will not fit into shoe boxes. 
There must be some kind of stacking 
box of some kind that other members 
use for storage and I hope they will 
share their secret with us. 

“The Detroit Institute of Art has 
been showing 3-D movies of the 40’s 
and 50’s each Sunday evening for the 
past few weeks. They have had to go 
to two showings and sometimes three 
to accommodate all those that come. 
They will continue this for the next 
two months (through April).’’ Harold 
Goldman, Pres. Detroit Stereo Socie- 
ty, 21901 Harding, Oak Park, MI 
48237. 

Editor’s Note: Storage of 
stereographs is a constant problem. 
We have found that the best files are 
those which were made for storage of 
the I.B.M. computer cards. These are 
usually of metal and are found in 
several drawer sizes. They are ideal for 
storage of the standard 32" x 7" 
stereographs but will not accom- 
modate the larger cabinet size. You 
might check your local surplus office 
supply dealers for these. Also there are 
both metal and heavy cardboard 
boxes in a 5” x 8” size which usually 
must be ordered from the office sup- 
ply dealers. Possibly our members can 
give the names and addresses of some 
sources. q 


(Cont. on page 21) 


George Washington Wilson (1823-1893) 
Aberdeen’s premier stereographer. 

From a photograph taken during the 1860’s. 
(Courtesy of Roger Taylor) 


Wilson’s 


English 


Cathedrals 


by Richard C. Ryder 


In the wake of the Crystal Palace 
Exposition, interest in stereography 
blossomed in England and that coun- 
try produced a whole gallery of 
photographers whose work in stereo 
is among the best ever done, men like 
Francis Bedford, Frank Good, and 
William Sedgfield. But no name so 
dominates stereography (and indeed 
photography in general) in the British 
Isles in the last half of the nineteenth 
century as that of George Washing- 
ton Wilson (1823-1893), a former 
miniature painter from Aberdeen, 
Scotland. ' 

Much of Wilson’s contemporary 
popularity was a result of the 
patronage of Queen Victoria, who 
regularly employed him, chiefly at 
Balmoral, from as early as 1854 and 
who appointed him ‘‘Photographer 
to Her Majesty in Scotland’’ by 
Royal Warrant in 1873. 

By the 1880’s, Wilson apparently 
had become the largest publisher of 
photographs in Britain, although by 
this time the actual camera work was 
largely in the hands of assistants. In 
addition to views on standard-sized 
glossy yellow card stock, Wilson 


issued cabinet mounts and some ex- 
quisite glass stereographs, as well as 
prints, album views, cartes-de-visite, 
and magic lantern slides. Huge quan- 
tities of his stereographs were im- 
ported into the United States and it is 
strange for an experienced collector 
not to have encountered several fine 
examples of his work. 

Artistically, Wilson’s stereographs 
are often striking, a by-product of his 
early art instruction at Edinburgh 
and London. Wilson pioneered in 
both landscape and ‘‘instantaneous’’ 
photography. His subject matter was 
varied but he is best known for his 
stereographs of Scottish scenery, 
ruined castles and abbeys, and 
cathedrals. 

Although Wilson photographed 
several cathedrals in Scotland, both 
active (Glasgow) and ruined (Elgin 
and Iona), his most notable work in 
this area originated in England. Of 
the twenty-four classic English 
cathedrals of his day, Wilson issued 
views of eighteen, as well as 
stereographs of Westminster Abbey 
and Beverley Minster, the two largest 
non-cathedral churches in England.? 


Wilson’s views of the English 
cathedrals alone number approx- 
imately 200, representing more than 
10% of the photographer’s total 
stereoscopic output. Coverage was 
uneven, ranging from a high of 21 
views of Canterbury to a_ lone 
stereograph of Ripon. 

The term cathedral is derived 
through Latin from the Greek word 
kathedra or ‘‘chair’’ and has come to 
refer to a church containing the chair 
or throne of a bishop. Thus, although 
a cathedral is the sovereign church in 
a diocese, it is not necessarily the 
largest. 

Although each cathedral has its 
own distinctive features, English 
cathedrals in general tend to follow a 
basic pattern and it is possible to con- 
struct a blueprint to which the in- 
dividual churches will conform to a 
greater or lesser degree. 

The ‘‘typical English cathedral’’ is 
cruciform in plan - shaped like a cross 
- with the long shank portion or nave 
facing westwards. The short cross- 
bar forms the north and south 
transepts and the head or eastern end 
is the choir or chancel. It is still a mat- 
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No. 537. ‘‘Ripon Cathedral, from the River.’’ The only view Wilson produced of one of England’s smaller cathedrals. 


ter of debate whether the cruciform 
shape is the result of religious, prac- 
tical, or architectural considerations. 

The juncture between the nave and 
transepts usually supports a heavy 
spire (Chichester, Lichfield, Nor- 
wich, and Salisbury), tower 
(Durham, Goucester, Wells, and 
York), or dome (St. Paul’s). The cen- 
tral tower is often mirrored by a pair 
at the west end of the nave (Canter- 
bury, Durham, Ripon, and York), 
where the main entrance is located. 
Alternatively, the west front may be 


an ornate, highly decorated facade, 
as at Exeter and Peterborough. At 
Lichfield and Lincoln, the builders 
attempted to achieve the best of both 
worlds with a combination of towers 
and facade. 

The interior of the cathedral 
reaches skyward in a series of three 
vertical tiers of arches, the pier ar- 
cade, triforium or tribune, and cleres- 
tory, and may be either roofed, as at 
Ely and Peterborough, or more com- 
monly vaulted. The massive stone 
columns of the pier arcade separate 


the main portion of the nave from its 
attendant north and south aisles. 
Although additional side altars 
may be provided along the east wall 
of the transepts, the main or high 
altar is located on an elevation at the 
back of the choir, which is often 
separated from the nave by a low 
open screen. More elaborate carved 
stone screens, such as those found at 
York and Durham, are rare survivors 
from the overzealous attacks on ‘‘im- 
ages’’ during the Reformation. 


No. 366. ‘‘York Minster-West Front.’’ The towered look. 


No. 387. ‘‘Peterborough Cathedral-West Front.’’ The facade or screen front. 


The east end of the cathedral may 
be squared off, end in a semicircular 
protrusion or apse, or terminate in a 
large lady Chapel, a heritage of times 
when the veneration of the Virgin 
Mary played a more important role in 
worship than it does at present. 

The cathedral itself is only the 
centerpiece of a group of buildings 
known as the close or precincts. The 
most distinctive of these lesser 
buildings is the chapter house, the 
meeting hall for the clergy servicing 
the cathedral. The chapter house is 


often polygonal in shape, with a 
vaulted ceiling supported by a single 
central pillar. 

Many English cathedrals are 
monastic in origin. These usually 
have (or had) an enclosed courtyard 
located on the warmer southern side 
of the building. Provided for the use 
of the monks, these cloisters typically 
are surrounded by a covered colon- 
naded walkway. 

English cathedrals often display a 
bewildering variety of architectural 
styles in close proximity to each 


other. During the Middle Ages, 
devastating fires frequently swept 
portions of the cathedrals, which also 
suffered tower collapses, and at least 
in the case of Lincoln, severe earth- 
quake damage. All of these were the 
occasion for substantial rebuilding in 
the style then prevalent and it is 
unusual to find, as at Salisbury, an 
entire cathedral exhibiting a relatively 
uniform architectural style. 

With the exception of St. Paul’s, 
all of the classic English cathedrals 
are constructed in the basic modes of 


No. 447. ‘‘Lincoln Cathedral, from the North-West. 


”? The combined front. 


No. 388. ‘‘Peterborough Cathedral-The Nave.”’ This view clearly indicates the three tiers of the pier arcade, triforium, and 
clerestory, as well as the roofed as opposed to vaulted ceiling. 


Romanesque and Gothic, each of 
which is further subdivided into 
several lesser variations. The earliest 
surviving architecture of importance 
in the cathedrals dates from the last 
phase of the Romanesque, known in 
England as the Norman or Post- 
Conquest Romanesque (@ 1066-1200), 
which is distinguished by massive 
round columns forming the pier ar- 
cade, semicircular arches, and heavy 
rounded barrel or groin vaulting. 
Sculptured decoration is confined to 
simple geometric designs, in which 
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the chevron is the predominant 
motif. The key impression here is one 
of sturdiness and simplicity. 

In marked contrast is the delicate 
appearance of much of Gothic ar- 
chitecture. The earliest phase of the 
Gothic, the Early English or Lancet 
Style (@ 1190-1300), witnessed the in- 
troduction of pointed arches and 
ribbed columns that provide a more 
graceful transition to the top of the 
arches. Engaged shafts of stone run 
from the pillars of the arcade up to 
the clerestory and lend a vertical har- 
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No. 374. ‘‘York Minster-The Stone Screen.”’ 


mony previously lacking. The 
vaulting is still relatively simple but 
peaked, with or without a ridge rib. 
The predominant feature and the one 
that gives the style its name is the 
lancet, a tall, thin, pointed arch used 
extensively in ornamentation and 
window construction. 

The succeeding Decorated or Mid- 
dle Gothic period (@1250-1380) is 
characterized by massive arched win- 
dows divided by moulded vertical 
stone bars or mullions which, on 
reaching the level where the sides 


begin to curve inward to form the up- 
per arch, are twisted into graceful 
circles and other intricate patterns of 
tracery. Sculptured ornamentation 
has escaped from the conventional 
stiff-leaf foliage of the Early English 
to a more naturalistic vegetative 
motif, in which ivy holds the featured 
place. 

The final expression of the Gothic, 
the Perpendicular or Rectilinear 
phase (@1350-1550), saw elaborate 
window tracery supplanted by more 
regular horizontal and vertical sub- 


divisions in a gridiron pattern, which 
was also used in ornamentation. 
Vaulting on the other hand was 
reaching its most extravagant 
development with the incorporation 
of purely decorative ribbing in both 
lierne and fan vaults. Tower con- 
struction was also (if you’ll excuse the 
pun) reaching its peak. 

The Reformation brought to a halt 
cathedral construction in England for 
more than a century. Indeed, the ex- 
isting cathedrals fell upon hard times, 
both from iconoclastic vandalism 


No. 649. ‘Wells Cathedral-The Chapter House.”’ 


and from sheer neglect; during the 
English Civil War, many cathedrals 
were commandeered for use as bar- 
racks, military prisons, or even 
stables. Then, in the late summer of 
1666, London was swept by the Great 
Fire. Among the buildings lost was 
the largest Gothic cathedral in 
England, St. Paul’s which had 
already been in disrepair. On the site 
of the old cathedral, Sir Christopher 
Wren assembled a magnificent new 
structure, the present St. Paul’s, in 
what is generally described as Baro- 


No. 701. Durham Cathedral-The West View.’’ The high wall to the right encloses the cloisters. 


No. 628. ‘‘Gloucester Cathedral-Nave, looking East.’’ The massive circular columns and rounded arches are characteristic 
of the Norman or Romanesque style. The dark, cavern-like quality of most Romanesque interiors posed numerous pro- 


blems for Wilson. 


que style, but was in fact a combina- 
tion of several architectural types. 
Since St. Paul’s was largely ignored 
by Wilson, little need be said here 
about its design. It is sufficient to 
note the reappearance of the Classical 
influence in the Corinthian capitals 
of the columns and the rounded 
arches, as well as in the awesome 
dome, which is reminiscent of that of 
the Roman Pantheon. 

While any attempt to provide a 
definitive list of ‘‘classic English 
cathedrals’ is certain to provoke 
some disgreement, the following 
twenty-six are generally accepted: 
Bristol, Canterbury, Carlisle, 
Chester, Chichester, Durham, Ely, 
Exeter, Gloucester, Hereford, 
Lichfield, Lincoln, Norwich, Ox- 
ford, Peterborough, Ripon, Roch- 
ester, St. Albans, St. Paul’s, 
Salisbury, Southwark, Southwell, 
Wells, Winchester, Worcester, and 
York. Although as churches they are 
as ancient as many of the others, 
Southwark and Southwell did not at- 
tain cathedral status until 1905 and 
1884 respectively, when Wilson was 
no longer active. Hence it is not really 
fair to include them among the classic 
cathedrals of Wilson’s day, which 
therefore number but twenty-four. 

A tabulation of George Wilson’s 
coverage of these cathedrals is as 
follows: 


Canterbury (21 views): 1116-1117, 
1119-1137. 
Carlisle (7): 690-696 
Durham (14): 379-385, 701-704, 
706-707, 761 
Ely (13): 1103-1115 
Exeter (11): 295-300, 657-660, 
2000 
Gloucester (15): 301-304, 625-627, 
627a, 628-634 
Hereford (19): 1172-1190 
Lichfield (18): 1085-1102 
Lincoln (8): 447, 449-454, 466 
Oxford (5): 1140-1144 
Peterborough (7): 387-388, 
390-394 
Ripon (1): 537 
Salisbury (6): 212-217 
St. Paul’s (2): 203-204 
Wells (20): 636-650, 652-656 
Winchester (8): 401-409 
Worcester (6): 618-623 
York (14): 364-366, 366a, 
367-374, 376, 378 
This list (except for No. 2000) is 
based on Wilson’s trade catalogs for 
1871 and 1873 and is therefore quite 
probably incomplete; it does however 
illustrate both the depth of Wilson’s 
interest in this subject and the 
unusual breadth of his coverage. 
Bearing in mind Wilson’s art 
background and his well-merited 
reputation as a master of landscape 
photography, it comes as something 
of a surprise that his cathedral views 


occasionally seem uninspired. Critics 
have acclaimed Wilson’s cathedral 
interiors for their ‘‘sense of lighting 
and proportion’”’ but, while this cer- 
tainly holds true for a great many of 
them, it is by no means true of all. 
Whereas Wilson achieved absolute 
perfection of lighting in views of the 
Choir at Worcester and St. Paul’s 
(Figs. 13 and 18), that of the 
Gloucester nave (Fig. 10) is far less 
satisfying. Especially in his 
stereographs of the Romanesque 
naves, the disproportionately large 
pillars of the pier arcade tend to 
diminish the apparent size of the 
building, a problem that could have 
been overcome by the judicious 
employment of figures (note how ef- 
fective they are in the view of St. 
Paul’s referred to earlier). It is signifi- 
cant that in Wilson’s landscape views 
figures are often used for composi- 
tion but almost never to establish 
scale. 

Although the cathedrals contained 
a wealth of medieval sculpture and 
ornamentation, this was almost total- 
ly ignored by Wilson. Indeed where 
he does deign to notice sculpture at 
all, at Westminster Abbey and St. 
Paul’s, it is almost invariably in the 
relatively modern memorial sculp- 
tures of historic individuals (Fig. 20). 
In this Wilson was merely reflecting 
the prejudices of his time. His con- 


No. 392. ‘‘Peterboro’ Cathedral-South Aisle of the Nave.”’ The groined vaulting is typically Norman. 


temporaries in mid-Victorian 
England generally viewed medieval 
sculpture as primitive and 
uninteresting, an unhappy decline 
from the glories of Greece and Rome. 

Wilson’s exterior views of the 
cathedrals are quite good, but his 
work only approaches and does not 
generally equal the stereographs of 
Francis Bedford, perhaps the master 


of English architectural photog- 
raphy. This is not to say that G.W. 
Wilson never produced any excep- 
tional exterior views of the 
cathedrals. His view of Gloucester 
(Fig. 21) is taken at exactly the right 
angle to foreshorten the building and 
heighten the awesome vertical sweep. 
This is a truly fine piece of work, 
preserving the interesting detail of the 


south wall and utilizing the step- 
down effect of the east end to satisfy 
the three-dimensional requirements. 
How much of this is due to Wilson’s 
skill as a photographer and how 
much to the fortuitous placement of 
the church steeple he shot from is 
debatable. Nevertheless, in its bold 
exploitation of the vertical, Wilson’s 
view is extremely successful. 


No. 638. “‘Wells Cathedral-Nave, looking East.’’ Note the ribbed columns of the pier arcade and their harmonious transi- 
tion to the pointed arches above, as well as the vaulting, all typical of the early Gothic style. The great scissors or strainer 
arch was not a part of the original design but was added as an afterthought when the massive central tower showed alarming 
signs of obeying the laws of gravity. Additions since Wilson’s day include light fixtures on the arcades and a large crucifix 
and pair of statues above the strainer arch. 
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No. 302. ‘‘Interior of Glo’ster Cathedral-The Nave.” The geometric tracery has all but vanished from the rectilinear west 
window that exemplifies the Perpendicular or Late Gothic and contrasts sharply with the Norman arches of the nave. 
No. 2000. ‘‘The Lady Chapel, Exeter.’’ The single large window with a complex geometric pattern is characteristic of the 
Decorated or Middle Gothic. One of the highest numbered views issued by Wilson. 
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No. 632. ‘‘Gloucester Cathedral-Roof of Choir.’’ Note the profusion of structurally useless decorative ribbing typical of 
the lierne vaults of the Perpendicular era. 


Where Wilson’s exterior views suc- 
ceed best, an interesting phenomenon 
often appears. His view of Durham 
from the river (Fig. 22) is a master- 
piece of stereoscopic composition, 
but one of /andscape rather than ar- 
chitectural photography. Note how 
this is also true of his views of Ripon 
and Wells (Figs. 2, 23), where in both 
cases the foreground provides much 
of the interest, in part due to the 
skillful use of reflections. 

Exactly how much of this criticism 
should be directed at Wilson personal- 


ly is unclear, for not all of the views 
that bear his label were actually taken 
by Wilson himself. During the 
mid-1870’s, Wilson gradually 
withdrew from behind the camera as 
management of the business absorbed 
more and more of his time. Hence, 
while most if not all of Wilson’s 
stereographs up to at least No. 1200 
were produced by his own hand, 
above this number many were the 
work of assistants, Wilson continuing 
to act in a supervisory or editorial 
capacity. 


Wilson’s view of Lichfield Cathe- 
dral (Fig. 24) is identical with Alex- 
ander Wilson’s No. 101 and it is vir- 
tually certain that the two 
stereographs were produced from the 
same negatives. This is not surprising 
when one realizes that Alexander was 
the illegitimate sone of G.W.W. The 
elder Wilson trained him as a photog- 
rapher and established him in his book 
and photo shop in Leamington Spa, 
England. Did George also provide his 
son with a ready stock of stereo 
negatives when he set him up in 


No. 304. ‘‘Interior of Glo’ster Cathedral-The Cloisters.’” The elaborate fan vaulting is also definitive of Late Gothic design. 
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business? It seems probable. And did 
Alexander help produce the awesome 
file of stereographs attributed to his 
father? Possibly, although his role 
could only have been a very limited 
one. 

However they were obtained, the 
fact remains that G.W. Wilson’s 
cathedral stereographs vary somewhat 
in artistic quality. But if not all excep- 
tional, Wilson’s English cathedrals are 
at least prolific. Herein lies their 
greatest significance. 

Over the years the number and loca- 
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No. 203. ‘‘Interior of St. Paul’s Cathedral.’’ 


tion of British cathedrals has varied 
according to the vicissitudes of clerical 
politics. Thus at one time Wells was 
superceded by Bath as the cathedral 
for Somerset and only regained its 
former dignity after a lapse of more 
than a century. 

The cathedrals too have often 
undergone the assault of ‘‘im- 
provements.’’ In the eighteenth cen- 
tury, the architect James Wyatt so 
drastically restored several cathedrals 
that he became known as ‘“‘the 
Destroyer’? to those of differing 
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aesthetic tastes. A final bitter quarrel 
over restoration between Sir Gilbert 
Scott and William Morris resulted in 
the formation of the Society for the 
Protection of Ancient Buildings in 
1877, more than a decade after Wilson 
visited the cathedrals. Although much 
criticism has been leveled at the ex- 
cesses of Victorian restoration, it 
should be remembered that this was a 
conscious effort — and in large part a 
successful one — to improve on the 
shabby treatment accorded the 
cathedrals by earlier generations. 
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20. No. 204. ‘‘Cornwallis’s Monument-St. Paul’s Cathedral.’’ 
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Map of Great Britain showng the location of G. W. Wilson’s establishment at ALerdeen and the twenty-four ‘‘classic 
English cathedrals”’ of his day referred to in the text; those stereographed by Wilson are underlined. 


Since George Wilson’s death in 
1893, the number of cathedrals in 
England has been greatly increased, 
mainly through the upgrading of 
many so-called ‘‘parish cathedrals.’’ 
New construction has also played a 
part. Anglican cathedrals have been 
erected at Truro, Liverpool, 
Guildford, and Coventry. Even the 
old Coventry Cathedral, St. 
Michael’s, which was destroyed in a 
German air attack during the Second 
World War and replaced by Sir Basil 
Spence’s novel ediface, was not a 
cathedral in Wilson’s day, acquiring 
that status only in 1918. The Roman 
Catholics too have been active, with 
several new structures, most notably 
at Westminster. 

But it is the original group of 
twenty-six, all except St. Paul’s 
medieval in origin, that are perhaps 
the greatest architectural treasure of 
the British Isles. With the continued 
modification of these cathedrals 
brought about by the ravages of time 
and refinements of style, Wilson’s 
stereographs constitute an important 
historic and artistic record. 

(The author would like to thank 
those who contributed information 
for this article, and Roger Taylor of 
Sheffield, England, who has written a 
soon to be published full-length 
biography of Wilson.) 
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FOOTNOTES 

'A more thorough discussion of 
George W. Wilson’s overall career, 
subject matter, and style will be the 
topic of a future article. 

2Westminster Abbey did enjoy 
cathedral status briefly, from 1540 to 
1550. 

3Gerda Peterich, ““G.W.W.,”’ Jm- 
age, V (December, 1956), 228. 
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No. 625. ‘‘Gloucester Cathedral, from the South-East.”’ 
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No. 380. ‘‘Durham Cathedral, from the River.’’ An inspired Wilson stereograph but one of essentially landscape rather 


than architectural photography. 
No. 648. ‘‘Wells Cathedral, from the Bishop’s Garden.”’ 
No. 1086. ‘‘Lichfield Cathedral-West Front.’ Comparison with Alexander Wilson’s No. 101 indicates that both views 


were taken from the same negatives. 
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Nicholas II 


by Richard C. Ryder 


Nicholas II, the last of the 
Romanovs, assumed the throne of the 
Russian Empire as Tsar upon the 
death of his father in the autumn of 
1894. It was an ominous role to fill. 
His grandfather, Alexander II, a pro- 
gressive, liberal-minded man, had in- 
itiated many important reforms and 
for his troubles had gotten blown up 
by an anarchist bomb in 1881 when 
Nicholas was thirteen. Nicholas’ 
father, Alexander III, had under- 
standably pursued a more reactionary 
course. 

Up to the time he succeeded his 
father, Nicholas had virtually no ex- 
perience at statecraft. Born in 1868, he 
had endured a wretched education at 
the hands of inept tutors. Nicholas did 
represent Russia at the wedding of his 
cousin, the future King George V of 
England, to whom he bore an uncan- 
ny resemblance. Just ten days after he 
became Tsar, Nicholas himself mar- 
ried Princess Alix of Hesse (who 
adopted the Russian name of Alexan- 
dra). 

Both the marriage and the new reign 
began on a somber note when a mam- 
moth crowd at one of the coronation 
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celebrations panicked and _ perhaps 
four thousand people were trampled 
to death. The true extent of the 
disaster was kept from Nicholas, who 
incurred much ill-will as he unknow- 
ingly continued the festivities. 

As a ruler, Nicholas was weak- 
willed and his curiously shifting 
policies often reflected the stronger 
personalities around him. Initially he 
tended to emulate the stern authori- 
tarian ways of his father, suppressing 
Jews and other ethnic minorities 
within the Empire and curbing the ac- 
tivities of the university students — 
long a focus of revolutionary unrest. 

Such repression might have been 
more easily tolerated had Russia’s 
foreign policy been one of success. In- 
stead, after an initial triumph in Man- 
churia, it merely served to highlight 
the inadequacies of a corrupt ad- 
ministration. When Russian interests 
in Korea collided with those of Japan 
and war resulted in 1904, bungling 
Russian leadership led to a series of 
humiliating setbacks in the field, cap- 
ped by the naval disaster of Tsushima. 
Nicholas was lucky to escape with a 
relatively mild peace. 


Personalities in Perspective 


As unrest increased, a procession of 
workers marched on the palace with a 
petition of grievances; local troops 
fired on the crowd, hundreds died, 
and ‘‘Bloody Sunday”’ triggered the 
abortive Revolution of 1905. Nicholas 
was forced to grant a number of 
significant concessions, in effect 
establishing a constitutional monar- 
chy with guarantees of freedom of 
speech and assembly. The concessions 
were short-lived and although the 
parliament or Duma continued to 
meet, its powers were gradually whit- 
tled away by imperial edict. 

In addition to his political troubles, 
Nicholas was also beset by personal 
tragedy. His son Alexis, born in 1904, 
was afflicted with hemophilia. Alex- 
andra was frantic until a dishevelled 
and thoroughly disreputable Russian 
monk proved able through hypnosis 
to do what the doctors could not — 
alleviate the boy’s suffering. Through 
a grateful Alexandra, Rasputin ex- 
erted an inordinate influence over 
Russian policies, an unhealthy in- 
fluence that lasted until his murder in 
1916. 
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In the summer of 1914, Serbia was 
encouraged by Nicholas to stand up to 
Austria-Hungary following the assas- 
sination at Sarajevo of the Archduke 
Franz Ferdinand. Alliances fell into 
line like dominoes and all Europe was 
soon at war. Once again, disaster was 
not long in coming to Nicholas’ forces 
and in its wake revolution. By March 


of 1917, Nicholas was forced to ab- 
dicate in favor of a provisional 
government under Alexander Keren- 
sky. In November Lenin and the 
Bolsheviks came to power. 

For the next year Nicholas, Alexan- 
dra, and their children lived under a 
kind of house arrest, first at Tobolsk 
and later at Ekaterinburg. Under try- 


ing conditions they displayed a dignity 
they had not shown before. Finally, 
on July 16, 1918, with White Russian 
forces threatening Ekaterinburg, they 
were shot by their captors. A freed im- 
perial family living in exile was a lux- 
ury the new government, beset by civil 
war and external threats, could not af- 
ford. 


Revised listing of Sacramento City 


By Peter E. Palmquist 


The best reason to publish research 
is to root out new data. After gather- 
ing titles for the SACRAMENTO 
FLOOD SERIES (Stereo World, 
January-February 1981, pp. 12-15) 
for nearly three years I had reached 
the end of my resources. My recent 
article, however, produced some im- 
portant new data. Glenn Mason 
found a number of SACRAMENTO 
FLOOD views in the archives at the 
University of Oregon, including 
several new titles. Larry Moskovits 
also supplied an additional selection. 
These finds are compiled with my 
previous listing and summarized in 
the following list. 

The additional views also provided 
a new perspective on the series. For 
the first time enough samples were 
available to show that there is a 
discrepancy in series numbering be- 
tween those views published by the 
R.H. Vance gallery and those issued 
with the Lawrence & Houseworth 
label. The Vance numbering is hand- 
written (see page 14 of the article) in 
the upper right corner of the mount 
separately from the title. Lawrence & 
Houseworth’s numbering is included 
as part of the label (see page 15). 
Many of the Vance issue bear a L & H 
blindstamp indicating early stock 
taken over by Lawrence & House- 
worth prior to their own labeling. In 
order to show the numbering dif- 
ferences the following listing has been 
divided into two parts by publisher. 
You will note that the series was at 
least 36 titles long. 


during the 


Great Flood of 1862 


Listing of known titles published by 
Lawrence & Houseworth, post-1864 


5) View from the N.E. corner of M 
and Sixth Streets, Looking 
South-East. Gov. Stanford’s 
house in the distance 

8) J Street, looking East from the 
Levee, On the Sacramento River 

16) View Showing the City Front, 
and depth of water between the 
buildings and the Levee on the 
Sacramento River (same as 
Vance #19) 

20) Taken from the top of the 
Pavilion, Looking East 

21) View from N Street looking 
South, showing the destruction 
by the flood, and the gap in the 
R. Street Levee, through which 
many buildings floated away 
(also bears Vance #17) 


Listing of known titles published by 
Vance Gallery, c.1862-1864 


1) J Street East of Third Street 

3) K Street West From Fourth 
Street 

7) Taken from the 
Pavilion—6th & M Sts. 

9) K Street East from Fourth Street 

10) Taken from top of Pavilion—6th 
& M Sts. 

12) Fifth Street, South from L Street 

19) First Street—South from I Street 
(same as L&H #16) 

20) View taken from Mr. 
Hamberger’s Residence, on N 
Street, between Fourth and Fifth 


top of 


24) Fourth Street Between L & M 
Streets 

27) K Street from the Levee 

28) Taken from top of Pavilion—6th 
& M Sts. 

23) Third Street, looking North near 
I Street, The Slough in the 
distance 

26) M Street, looking East from 
Sixth Street, The foundation for 
the new Capitol in the distance, 
entirely surrounded by water 

27) M Street, West from Fourth 
Street 

28) Corner of Third and N Streets 

29) Corner of L & Fifth Streets, one 
of the Boat Landings from the 
Interior, Goods ready for Ship- 
ment to the Mines 

30) L Street, looking East from the 
Levee, On the banks of the 
Sacramento River 

31) View North from R Street Levee 

35) View corner of N and Sixth 
Streets 

36) View in the South-East portion 
of the City, Near Q and Fourth 
Streets, from which point nearly 
all the houses were swept away 


I also received a welcome letter 
from George V. Allen of Lawrence, 
Kansas. He was able to provide six 
new titles for my listing of J.P. 
Soule’s CALIFORNIA SERIES (see 
Stereo World, March/April 1981, 
pp.4-10). Thanks to this help only 
three titles remain unknown for this 
series. The new titles follow: 
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“*K Street West from Fourth Street”, No. 3, Sacramento City During the Great Flood of 1862, published by the Vance 
Gallery, c. 1862-1864. (Bancroft Library Collection). 


1315—Folsum Street, corner First, 
San Francisco 

1321—Oriental U.S. Bonded 
Warehouse and Shipping, San Fran- 
cisco 

1322—Looking South West, from 
Russian Hill, San Francisco 
1324—Meiggs’ Wharf, from Russian 
Hill, San Francisco 


Aytisce 


1326—Long Bridge and South San 
Francisco 
1327—Fort Point, and Golden Gate, 
San Francisco 

As a consequence of these new 
findings, I believe that Stereo World 
readers will see how their input plays 
a crucial role in data gathering. I am 
very pleased with the kind support 


provided by collectors, and look for- 
ward to continued assistance. For the 
record, my present research interests 
include J.J. Reilly, M.M. Hazeltine, 
and the /ittle-known California stereo 
photographers and publishers. Any 
information which you may provide 
will be gratefully acknowledged. 


‘“*M Street, West from Fourth Street,’’ No. 27, published by Lawrence & Houseworth, post-1864. (Larry Moskovitz Coll is 
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Don’t buy a beam splitter for your 
Pentax! There’s a good start for this 
brief essay. I’ve never seen a really 
good stereo picture made with one of 
those gadgets. If you already own a 
Pentax and want to add another 
assessory that will find it’s way to the 
back shelf, go ahead, but don’t say I 
didn’t tell you. 

Beam splitters using either mirrors 
or prisms are old hat. I had one sold 
by Burke and James around the turn 
of the century, and it even had a ver- 
nier screw allowing adjustment of the 
angle of one of the mirrors. This per- 
mitted adjustment of the spacing of 
the two images on the film. Leitz and 
Zeiss produced expensive units now 
sought after by collectors, but the 
results even with these deluxe units, 
are a big disappointment. 

One big disadvantage is the fact that 
the angle of view is more than cut in 
half. On 35mm film the theoretical 
width is 4 sprockets, but the cut be- 
tween the frames is amorphous. The 
amount of interference is unfortunate- 
ly dependent on the lense aperture and 
the alignment of the mirrors or 
prisms. This makes it almost impossi- 
ble to control the window for good 
viewing. Oh sure, you’ll be excited if 
you have never taken a stereo picture 
of your own before, but you will 
quickly tire of it. 
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EN-8 
Beam Splitters No Solution 
for 3D Pictures 


The net picture width on a 35mm 
slide when properly masked will be 
less than the ultra close format obtain- 
ed with the twin lense Kindar-Exacta 
close up outfit. 

This strong recommendation ap- 
plies regardless of how precisely the 
unit is made. That narrow, tall fuzzy 
edged picture is simply unacceptable. 

Even worse are the cheap larger 
units sold for the Polaroid cameras. 
They could be classified as toys except 
for the cost of the film. The March 
issue of 3D Times reproduces three ex- 
amples from two different units show- 
ing unacceptable vertical and horizon- 
tal errors. Editor Dave Gibson does 
admit that they are gadgets. 

In reverse, mirrors or prisms in 
front of a pair of stereo lenses can be 
used for example to reduce the effec- 
tive lens separation for closeups. I 
used such a home made device to 
reduce the normal lense spacing to 
25mm for bird photography. Pat 
Whitehouse in England had a similar 
setup. We both gave up the idea 
because of ghosting (double images on 
the edges of both frames). The basic 
problem comes from the relatively 
large lense opening. It sees around 
corners farther than simple ray tracing 
would indicate. I spoiled some nice 
bird pictures before I gave up. 

A big attraction for these split pic- 


NOTICES 


The 1980 Financial Report of the 
N.S.A. is now ready. Members wish- 
ing a copy may send a SASE to Linda 
S. Carter, P.O. Box 14801, Colum- 
bus, OH 43214. 

* 

As we go to press we have learned 
that the N.S.A. book Lawrence & 
Houseworth/Thomas Houseworth & 
Co. is just now arriving from the 
binder and should be in the mail to 
pre-publication purchasers any day 
now. There were several unforeseen 
production delays but we feel mem- 
bers will be delighted when they 
receive this important new book. The 
pre-publication discount price has 
been extended for N.S.A. members 
until September 1. Write N.S.A., 
P.O. Box 14801, Columbus, OH 
43214 and ask us to send you the 
descriptive illustrated folder with the 
special purchase information. Do not 
delay. We expect a total sell-out of 
the book before too long. We ap- 
preciate the support of the N.S.A. 
members who have purchased the 
book. Success of this project will in- 
sure publication of future works now 
in preparation. 


It is our pleasure to announce that 
Kark Baker’s view ‘‘People buying, 
selling, looking, and listening’ has 
won the Bring your Stereo camera to 
Canton photo contest. We must ad- 
mit that the ‘‘voting’’ in this contest 
was anything but brisk, but Karl’s 
view does a good job of conveying the 
“‘spirit of the total show.’’ Karl has 
received a free 1981 membership for 
his winning stereo view. 


tures is that one simply drops them in 
a viewer which uses mirrors or prisms 
so that no remounting or transposing 
is required. Projection using a single 
projector is also possible but I don’t 
know anyone who does it. Here again, 
the results would be third rate. 

The longer the focal length of the 
taking lense, (hence the narrower the 
field of view) the better the separation 
of images. This is in the wrong direc- 
tion but it has been put to some use in 
the Bolex unit for 3D movies. The on- 
ly reason that people seek this unit is 
that no other commercial system for 
amateur movies was ever produced. 
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By John Waldsmith 
Curator/Librarian 


Resources and Recent Acquisitions 
(Continued) 


The Illustrated History of the 
Camera from 1839 to the present, 
Michel Auer, translated and adapted 
by D.B. Tubbs, New York Graphic 


Society, Boston, 1975. (Purchase 
Fund). 
Newsletter, Bay Area Photo- 


graphica Association, periodical, Sun- 
nyvale, CA., June 1979 to date. 
(Complimentary exchange). 

Before Barbed Wire, L.A. Huff- 
man, Photographer on Horseback, 
Mark H. Brown and W.R. Felton, 


Bramhall House, New York, 1956. 
(Gift of Mr. & Mrs. Richard 
Russack). 


Cecil Beaton, Sotheby’s Belgravia 
Auction of Photographic Images and 
other material from the Beaton 
Studio, October 26, 1979. (Gift of 
John Waldsmith). 

Will Soule, Indian Photographer at 
Fort Sill, Oklahoma, 1869-1874, 
Russell E. Belous and Robert A. 
Weinstein, The Ward Ritchie Press, 
1969. (Gift of Robert A. Weinstein). 

The Bennett Story, The Life and 
Work of Henry Hamilton Bennett, 
Betsy Reese, H.H. Bennett Studio, 
Wisconsin Dells, Wisc. (Gift of Mr. & 
Mrs. Richard Russack). 

The Photographs of Ruth Bern- 
hard, Collecting Light, James 
Alinder, Friends of Photography, 
1979, in the Untitled series, No. 20. 
(Purchase Fund). 

Berry, Kelley & Chadwick, Cata- 
logue #11, c. 1906, Listings of 
stereographs, Philadelphia, Pa. xerox 
copy. 

Bicycle Kodaks, Eastman Kodak 
Co., Rochester, N.Y., copyright 1897, 
Reprint edition, Classic Photographic 
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Apparatus, 1972. (Gift of Mr. & Mrs. 
Richard Russack). 

The Black Hills Expedition of 1875, 
Lesta V. Turchen and James D. 
McLaird, Dakota Wesleyan Universi- 
ty Press, Mitchell, South Dakota, 
1975. (Gift of John Waldsmith). 

Photographs: A Collector’s Guide, 
Richard E. Blodgett, Ballantine 
Books, New York, 1979. 

The Book Bus Catalog, Books of- 
fered by Visual Studies Workshop, 
Rochester, N.Y., published yearly, 
1979 to date. (Complimentary review 
copy). 

Boston Almanac, Thomas Groom 
& Co., Boston, Vol. II-V, 1845-1849, 
and Vol. V, No. 16, 1851. Some in- 
clude maps. (Gift of Mr. & Mrs. 
Richard Russack). 

Mathew Brady, Historian with A 
Camera, James D. Horan, Bonanza 
Books, New York, 1955. (Gift of Mr. 
& Mrs. Richard Russack). 

“Mathew Brady’s Picture Men’’, 
article in U.S. Camera ’62, Edited by 
Tom Maloney, Duell, Sloane & 
Pierce, New York, 1961. (Gift of 
Freeman F. Hepburn). 

The Stereoscope, Its History, 
Theory, and Construction, Sir David 
Brewster, Reprint from 1856 edition in 
1971 by Morgan and Morgan, New 
York. Also includes catalogue of 
Stereoscopic views sold by London 
Stereoscopic Company. (Gift of Mr. 
& Mrs. Richard Russack). 

Britannia Revisited, A 
Photographic record of Great Britain 
1856-1956, From the Archives of the 
Radio Times, Hulton Picture Library, 
Excalibur Books, New York, 1977. 
(Purchase Fund). 

Photographer of a Frontier, The 
Photographs of Peter Britt, Alan 
Clark Miller, Interface California 
Corporation, Eureka, CA., 1976. 
(Review Copy). 


The Frontier Years, L.A. Huff- 
man, Photographer of the Plains, 
Mark H. Brown and W.R. Felton, 


Bramhall House, New York, 1955. 
(Gift of Mr. & Mrs. Richard 
Russack). 


Daguerreian Era, periodical with 
Photographic Antiques & Literature 
for sale, Tom & Elinor Burnside, 
Pawlet, Vt. (Gift of John Waldsmith). 

With a Jeweler’s Eye: The 
Photographs of Joseph C. Burritt, 
DeWitt Historical Society of Tomp- 
kins County, Inc., Ithaca, N.Y. 1980. 
(Gift of Alison Parker Maceli). 

“Video Microscopy’, copy of 
paper presented at INTER/- 
MICRO-78, in Chicago July 24-27, 
1978. Presented by James F. Butter- 
field, Video Microscopic Associates, 
Van Nuys, CA. (Gift of the author). 

California History, The Magazine 
of the California Historical Society, 
Fall, 1979, includes article ‘‘Califor- 
nia’s Peripatetic Photographer, 
Charles Leander Weed’’ by Peter E. 
Palmquist, p. 195. (Gift of Peter 
Palmquist). 

“The California Indian in Three- 
Dimensional Photography,’’ A copy 
of paper for The Journal of California 
Anthropology, 1979, Peter E. Lam- 
quist, (Gift of the author). 

3-D News from the Stereo Club of 
Southern California, Journal publish- 
ed monthly at Los Angeles, CA., Vol. 
23 and 24, July 1978-June 1980. 
(Complimentary). 

A Century of Cameras, From the 
Collection of the International 
Museum of Photography at George 
Eastman House, Eaton S. Lothrop, 
Jr., Morgan & Morgan Inc., Dobbs 
Ferry, N.Y., 1973. (Purchase Fund). 

The Camera, Editors of Time-Life 
Books, 1970 (2 copies). (Gift of Mr. & 
Mrs. Richard Russack). 

The Camera, The Magazine for 


Photographers, periodical published 
monthly, The Camera Publishing 
Co., Philadelphia, PA., Vol. 23, No. 
8, August 1919 to Vol. 24, No. 5, May 
1920 and Vol. 24, No. 8, August 1920 
to Vol. 24, No. 9, September 1920. 
(Purchase Fund). 

The Camera and the Pencil or the 
Heliographic Art, Marcus Root, 
originally published 1864, Reprinted 
edition with introduction by Beau- 
mont Newhall, Helios, Pawlet, VT., 
1971. (Gift of Mr. & Mrs. Richard 
Russack). 

Cameras of the 1930’s, Compiled 
by Eugene H. Rifkind and the 
Delaware Valley Photographic Collec- 
tors Association, 1977, Reprints of 
reviews in the Camera magazine. 
(Gift of Delaware Valley Photo- 
graphic Collectors Association). 
Camera 35, periodical combined with 
Photo World, published monthly by 
U.E.M. Publishing, Inc., New York, 
vo. 24, No. 10, October 1979. (Gift of 
John Waldsmith). 

Capsule, Monthly news and notes 
of the Chesapeake Antiquarian 
Photographic Society, published 
monthly. September 1979, No. 77 to 
date. (Complimentary). 

Caring for Photographs, Editors of 
Time-Life Books, 1972. (Gift of Mr. 
& Mrs. Richard Russack). 

In 1948, over two hundred stereo 
negatives were donated to the DeWitt 
Historical Society in Ithaca, New 
York. The negatives had escaped 
many narrow escapes since the death 
of the photographer. For many years 
his collection was stored in a barn. 
The remainder of the negatives by 
this photographer were rescued from 
the trash in 1970 and also were 
brought to the Historical Society. 
The over four hundred stereo glass 
negatives offer a remarkable glimpse 
of life in Ithaca in the 1860s. The 
photographer who made the nega- 
tives was Joseph Curtiss Burritt, a 
local jeweler. Dr. Helen Blauvelt, 
curator of the DeWitt Historical 
Society’s photographic collections, 
with the assistance of Mildred 
Russell, painstakingly cared for and 
catalogued the collection. 

J.C. Burritt’s collection of 
negatives are among the earliest 
known photographs of Ithaca, and 
the photographer exhibited a re- 
markable sensitivity and clarity in his 
work. The photographs made from 


the negatives show a very typical 
American village and the personal 
pride of the people who lived and 
worked in the 1860s. These photo- 
graphs have been attractively brought 
together in With a Jeweler’s Eye: The 
Photographs of Joseph C. Burritt, a 
book published by the DeWitt 
Historical Society of Tompkins 
County. 

The reproductions in the book are 
all taken from halves of stereo glass 
negatives and represent a good cross- 
section of Burritt’s work. Included 
are views of people, the nearby 
gorges and Ithaca Falls, residences, 
and institutions. With a Jeweler’s Eye 
is available at $4.95 plus $1.25 
postage and handling form the 
DeWitt Historical Society of Tomp- 
kins County, Inc., 116 North Cayuga 
Street, Ithaca, N.Y. 14850. 


comment 


(Cont. from page 3) 


A number of New Hampshire 
members have banded together to pre- 
sent what they intend to be the first of 
many trade fairs in the New England 
Region. ‘‘YANKEE STEREO 
PHOTO SHOW” will be held on 
Sunday, May 10, at the Holiday Inn in 
Nashua, New Hampshire. 

Barney Vachss and Larry Wolfe are 
coordinating the efforts of the group 
which is seeking to emphasize the 
stereoscopic facet of photography in 
items offered, exhibits, and interests. 

Others on the committee, as of 
Mid-March, are Joseph A. Matheson, 
Jr., Stephen Fleming, Jim Becker, and 
Rick Russack. NSA’s founder and 
chairman is providing important 
counsel for the Show. Further infor- 
mation from L. Wolfe, Box 62, North 
Sutton, N.H. 03260. 


Although I should be used to it by 
now I am always surprised in conver- 
sations with librarians, museum 
curators and educators at their nearly 
always complete lack of recognition 
of the value of stereographs in the 
presentation of the histories of their 
cities. Evidently the subject is never 


touched upon in the academic world 
to which they are exposed before em- 
barking upon their careers. There is 
some indication that this may be 
changing in the cases of at least two 
universities which have recently ac- 
quired collections - but what of all the 
other institutions? Perhaps there is 
something NSA can do - maybe 
through distribution of Stereo World 
to college libraries. 

“This was all brought to mind 
afresh today as I discussed an upcom- 
ing display I have been asked to put 
on at our central library here in 
Jacksonville. The Director of Con- 
sumer Relations was amazed at the 
pictures I had taken to show her. On 
the wall of her office were all her 
academic honors in library science 
but her first question was, ‘‘Why are 
there two identical pictures on each 
card?’ Fortunately, I had taken 
along a viewer. We wound up with 
my agreeing to double the proposed 
display and to give several slide lec- 
tures during upcoming Jacksonville 
History Week in May. The display 
will fill a glass cabinet eight feet wide 
and floor to ceiling for the month of 
June. I’ll try to get a picture of it for 
you after it is set up. 

“Other members might spread the 
word about stereoscopy by taking on 
a like project with their local 
libraries. Many members have collec- 
tions of views of local historical in- 
terest. In my slide shows I always in- 
clude several full copies of stereo 
cards and comment that it was from 
like cards that all slides were copied. 

“With the help of Vern Conover 
who loaned two views for copying I 
have now been able to put together 
ten views by Seaver and Anthony 
which completely box the compass in 
a panorama of Jacksonville in 
1874-5, all taken from the same van- 
tage point atop one of our old hotels. 
I wonder how many other collectors 
have been able to accomplish this in 
their cities?’ N.C. Slade, Jackson- 
ville, FL. 


There will be a show of Stereo In- 
Srared Nudes by Steven Schwartzman 
at the AIR Gallery, 414 E. 6th St., 
Austin, TX 78701 from June 7 
through June 27. Many of the photo- 
graphs on display are drawn from a 
book of the same title to be published 
by SunShine this fall. 
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Come to Canton 


The N.S.A. will hold Photo Show 
*81 in Canton, O., Aug. 15 and 16. 
This Trade Fair will feature a// types 
of Photographica for sale. All 
N.S.A. members and their families 
are invited to attend and to par- 
ticipate in the activities. The show 
will be held at the Cultural Arts 
Center on Market Ave. N. 

Saturday morning the Show will 
open at 10 a.m. with a Trade Fair of 
over 50 tables, and an exciting com- 
petitive exhibit of outstanding 
stereo items, from the collections of 
N.S.A. members. Members are in- 
vited to obtain table space ($35) 
where they may display items for 
sale or trade. The competitive ex- 
hibit is open to all members of 
N.S.A. It will include 19 categories 
of stereo views and viewers. We 
have dropped stereo cameras from 
the competition because of lack of 
interest. Cameras may be exhibited 
on a non-competitive basis as 
category No. 20. Ribbons will be 
awarded to the ‘‘Best’’ in each 
category, as voted by N.S.A. Of- 
ficial Photo Show ’81 Judges. Judg- 
ing will be based on attractiveness of 
exhibit, selection of subject matter, 
condition and rarity. Saturday even- 
ing, just prior to the ‘‘Spotlight’’ 
auction sale, the winners will be an- 
nounced. 

On Sunday morning at 9 a.m. the 
N.S.A. will have a business meeting 
with a panel discussion to review the 
objectives and plans for the 
Association. This meeting is very 
important and all members attend- 
ing the Show are asked to attend. 
The Show will re-open on Sunday 
morning at 11:00 a.m. The Show 
will officially close at 5 p.m. on 
Sunday. We hope you will plan to 
attend what is projected as one of 
the largest photographica events of 
the year. 


The Competition 


Rules 

1.) Only members of N.S.A. will be 
permitted to enter the competition. 
Only stereo items are eligible. 
(Please note that any type of 
photographica (not just stereo) may 
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be traded, sold or purchased at the 
Trade Fair.) 

2.) Entries must be received by the 
competition Director no later than 
Tuesday, July 28. NO ENTRIES 
WILL BE ACCEPTED AFTER 
THAT DATE. 

3.) Each entry must be submitted on 
an official entry form or an 8% x 
11 sheet of paper, either typed or 
printed with entrant’s name, ad- 
dress, zip, telephone number and in- 
dication of selection or proposed 
title for the exhibit. 

4.) For members not attending the 
Trade Fair—Mail your entries by in- 
sured mail or best appropriate way 
and include enough postage or 
funds for its return in the same man- 
ner. NOTE: Do not send your items 
with your entry form. Send items so 
they arrive during the week of Aug. 
9, prior to Friday, Aug. 14. 

5.) Members planning to at- 
tend—Bring your items to Canton 
and check in with the Competition 
Director (Gordon Hoffman) at the 


Official N.S.A. Headquarters Fri- 
day or before 9 a.m. Saturday 
morning at the Canton Art In- 
stitute. Please bring your items in 
early enough to allow us to put them 
on display. 

6.) The Competition Committee will 
provide all display material and 
means for the display. There will be 
an entry fee of $4 per category 
entered to cover the cost of the 
display materials, awards and 
security. The fee must accompany 
the entry. All exhibitors must have 
their explanation and title cards 
typed-out on 5 x 7 plain white cards 
(cards plus sleeves will be furnished 
by N.S.A.—write and let us know 
how many you need). NO ENTRIES 
WILL BE ACCEPTED WITHOUT 
TITLE CARDS AND SLEEVES. 
ALL ENTRIES MUST BE READY 
TO HANG (views in sleeves with ti- 
tle cards) when they are delivered to 
the Competition Director in Canton. 


7.) All entries must clearly state the 
category of the entry or entries and 
give a full description of the items to 
be displayed. This will allow us to 


make better plans for properly 
showing the items. There is a max- 
imum of four entries per member. 
Neither the N.S.A., the Canton Art 
Institute or the Cultural Art Center 
can take responsibility for damaged 
or stolen items but every precaution 
has been instituted to protect each 
member’s property. All items 
received by mail prior to the show 
will be stored in a safety deposit 
box. In the last five years we have 
had a number of views and viewers 
shipped to us for the competition 
from as far away as Canada and 
New Hampshire. All items were 
returned as shipped without inci- 
dent. 

8.) Views—A member may enter no 
more than twelve (12) views per 
category nor less than six (6) per 
category. He may enter up to four 
(4) categories for a total of 48 views. 
A member may substitute an ex- 
planation card measuring no more 
than 5 x 7 inches for a view. Exam- 
ple: he may display 11 views and an 
explanation card. The views will be 
displayed on the gallery walls in an 
approximately 20 x 30 inch space. 
Each view will be protected in an in- 
dividual Kodak transparent sleeve (5 
x 7). The sleeves will be attached to 
the wall. Therefore, no fastening 
devices will damage or harm the 
views. They will be protected from 
handling or possible theft. Within 
each sleeve, with the view, will be a 
card stating the title of the view, the 
photographer’s name, and the date 
of the issue. (See rule 6.) 

9.) Viewers—All viewers will be 
grouped by general categories. A 
member may enter no more than 
four viewers in each category. With 
each viewer, submit a description 
card (5 x 7) giving specific informa- 
tion concerning manufacturer (if 
known, approximate date of issue 
and other details you feel are impor- 
tant. 

10.) Cameras—Cameras may be ex- 
hibited on a non-competitive basis. 
Entrants must pay the same entry 
fee ($4) as the competitive entrants. 
The same rules apply as to viewers. 
A member may enter as many 
cameras as space permits. Use the 
regular entry forms with notation 
that your entry will be non- 
competitive basis. 

11.) Views will be judged in category 


groups and viewers will be judged 
individually, unless the member 
specifies he wants his viewers 
grouped as one item to be judged. 
12.) All items will be judged by the 
N.S.A. Official Photo Show ’81 
Judges on Saturday, Aug. 15. They 
will be asked to judge on a number 
point system. 

Entry receiving highest number of 

points will be named BEST in each 
category of views and viewers. They 
will be judging the visual appeal, the 
subject matter and the condition or 
state of restoration. Rarity will be 
judged but have a small value in the 
over-all point totals. 
13.) Ribbons will be awarded in 
each category. Plaques will be 
awarded to the BEST panel of views 
over-all, and BEST viewer over-all. 
A BEST OF SHOW plaque will be 
awarded to the entry receiving the 
most points over-all. 


THE 3D VIDEO BOOM 

Stereoscopy is receiving a great deal 
of publicity these days, largely as a 
result of efforts to present it on the 
home television screen. In the Mar- 
ch/April STEREO WORLD, David 
Starkman described the cable TV 
transmission of two 3-D movies, 
‘‘Miss Sadie Thompson’’ and 
“Bwana Devil’? in the L.A. and 
Milwaukee areas. Videocassette 
recorder owners can now purchase 
two anaglyph features, ‘‘It Came 
From Outer Space’’ and ‘‘The 
Creature From The Black Lagoon’’. 
Other titles are reportedly being 
readied for release, including ‘‘The 
Stewardesses”’, the 1969 box office 
success. 

The March 14, 1981 issue of TV 
GUIDE carried an article on 3-D 
television, ‘‘Here Come ‘Deepies’ — 
Maybe’’. It offered a brief overview of 
the 3-D video scene, but concluded 
pessimistically on 3-D’s video future. 
Harry Smith, CBS’s vice president for 
technology is quoted in the article, ‘‘I 
question whether 3-D in a 25-inch box 
is going to look like anything more 
than a marionette show. The large, 
wide screen and higher resolution are 
much more likely to capture the public 
imagination. In the heirarchy of home 
entertainment improvement — sound, 
picture, color — 3-D is probably a 


relatively small enhancement.’’ 

Most of the home video magazines 
have had recent articles about 3-D 
television, and one of the best was in 
the March 1981 issue of VIDEO, ‘‘3-D 
is Back’’. Writer Francis Kirby pro- 
vides an accurate and interesting treat- 
ment on the background of motion 
3-D, and offers a much more upbeat 
forecast than the TV GUIDE article. I 
share his hope that some of the better 
3-D films from the fifties make it to 
the home screen, including ‘‘Kiss Me 
Kate’? "1, * The. Jury’? and 
Hitchcock’s ‘‘Dial M For Murder’’. 

Speaking of VIDEO magazine, the 
February 1981 issue contained a brief 
item on 3-D television which contain- 
ed the following statement: 

“The process of making 3-D has 

changed since its inception in the 

fifties. Originally, black-and-white 
film was made into two prints, one 
blue and one red, synched onto the 
screen within a fraction of an inch 
by two projectors.”’ 
In my last column,_I quoted what I 
described as the worst description of 
3-D I’d seen. Well, compared to the 
above, that statement was a well- 
researched, scholarly dissertation. 


RUSSIAN 3-D MOVIES 
Possibly the most effective three- 
dimensional cinema I’ve seen was a 


3-D MOVIE MAKING 
BY 


Bill Shepard 


Russian short film shown at the On- 
tario Science Centre in Toronto in 
1977. The system utilized images 
printed side by side on 70mm film 
and run through a projector with an 
adapted gate and dual-lens unit, and 
viewed through polarized glasses. 

The program guide indicated that 
the film was a sampler from seven full- 
length ‘‘Stereo 70”’ films produced in 
Russia. 

A particularly memorable sequence 
involved five actors slinging Frisbees 
toward the camera. Members of the 
audience literally ducked and dodged 
the oncoming missles. The sampler 
also included beautiful close-up nature 
scenes featuring birds and small 
animals. 


3-D MOVIE NOSTALGIA 

Probably the one picture that most 
people think of when 3-D is mention- 
ed is ‘‘House of Wax’’, starring Vin- 
cent Price. The 1953 Warner Brothers 
film was, by far, the highest grossing 
3-D film until ‘“The Stewardesses’’. Its 
1971 re-release in single-strip Stereovi- 
sion was also very successful. 

How many readers know, however, 
that the director of this classic, Andre 
deToth, was blind in one eye and 
could therefore not perceive the depth 
effects of his film? 
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AMERICAN BRANCH 


THE STEREOSCOPIC SOCIETY 


THE SOCIETY 


FROM THE SOCIETY NOTEBOOK 


By Norman B. Patterson 


Rising Interest in Stereo Evidence of 
increased involvement in active stereo 
photography is apparent of late 
through references and articles ap- 
pearing in the current photographic 
magazines. This has some effect on 
the Society as we tend to get inquiries 
from potential new members who 
were unaware of the existence of 
organizations of kindred souls 
devoted to stereo until they read of us 
in such a source. I recall that the first 
inkling I had of the existence of the 
National Stereoscopic Association 
came while reading one of the early 
copies of Americana magazine some 
years back. It contained a brief article 
on viewcard collecting and a refer- 
ence to NSA. Happily, I don’t believe 
I’ve been the same since. We do ap- 
preciate the references made to the 
Stereoscopic Society in the February 
issue of American Photographer and 
the nice words in the April issue of 
Peterson’s PHOTOGRAPHIC 
magazine recommending Society 
membership as an ‘‘. . .excellent way 
for those working in 3—D to get 
valid, educational feedback on their 
results.’’ I would add that beginners 
in stereo are welcome and encouraged 
to join the Society so long as they are 
active viewmakers in either print or 
transparencies. 

Vintage Erotica While mentioning 
recent publications it might be well to 
make note of a book recently en- 
countered during a browsing expedi- 
tion at a local bookstore. Many of 
our members are collectors in addi- 
tion to makers of stereo views and we 
do have several who produce figure 
studies of sorts and enter them in the 
folios. Some collect the antique ris- 
que views if they can find them and 
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afford them. Just about everyone else 
seems to enjoy looking at these vin- 
tage examples of photographic ero- 
tica when the infrequent opportunity 
arises. The book I came across is 
Nude Photography by Constance 
Sullivan, published by Harper & 
Row. It contains the only examples I 
have seen of stereo pairs of risque 
and/or erotic subject matter repro- 
duced in the first quality from ex- 
cellent originals. Even hand tinting is 
reproduced (and, I presume, faithful- 
ly). Taken by daguerreotype and 
other processes not much nearer to us 
in time, one is impressed with the 
results obtainable, in the era of the 
headclamp and various other 
mechanical aids by highly skilled ar- 
tisans of photography. One is struck 
by their command of the difference 
between the erotic and the vulgar, 
something which seems lost on the 
many modern overpaid hacks (for 
whom no improvements in equip- 
ment or technology could possibly 
suffice). 


Most of Miss Sullivan’s book is 
devoted to flat pictures, being more 
or less a richly illustrated history of 
the nude, male and female, in 
photography. Some of the pictures 
are very good and others mystify me 
as to why they were chosen for inclu- 
sion. But some of us are easily 
mystified and it is, after all, author’s 
choice. 

The book is expensive, being in the 
$35-40 range. But any one of the rare 
stereos, found in several pages near 
the front of the book and so faithful- 
ly reproduced, would cost much 
more were they for sale in the 
original. 


KKK March Bill C. Walton, our 
print folio secretary, is a resident of 
Columbus, GA, and has been in- 
volved in journalism and public rela- 
tions both before and after retiring 
from the Army. When the Ku Klux 
Klan scheduled a march and rally for 
Columbus, GA, on August 18, 1979, 
Bill was on hand with his stereo 
camera along with his reporter’s 
notebook. Some of the stereographs 
he recorded are illustrated here. Bill 
reports: 

“David Duke, Grand Wizard of 
the Knights of the Ku Klux Klan met 
with Police Chief Curtis J. McClung 
before the rally. 

Duke: ‘‘We are here to protest for 
white rights.’’ 

McClung: ‘‘I am not interested in 

the reason for your gathering. You 
have a legal permit and I and my men 
are here to see that none of your peo- 
ple get hurt by the citizens of Colum- 
bus, Georgia.”’ 
The scheduled rally and parade took 
place, with very small participation, 
little or no spectators on the parade 
route and with no disturbance. The 
Klansmen were outnumbered by the 
newsmen attending the event. 

I asked David Duke about the 
disrepect being shown the United 
States flag by draping it over the side 
of a truck. His reply was, ‘‘I am not 
interested in the flag, I am here to 
protest for white rights.’’ When I 
tried to tell him that it is the flag and 
what it stands for that allowed him to 
protest, he walked off and left me.”’ 
Persons interested in the Stereoscopic 
Society should write to the Cor- 
responding Secretary, William 
Shepard, 9408 Clinton Ave., S., 
Bloomington, MN, 55420. 


David Duke (with bull horn) takes his place in the KKK formation prior to the march in Columbus, GA. Little or no spec- 
tators were along the parade route. Photographed by Bill C. Walton. 


The KKK rally and parade in Columbus, GA., was described as a protest for white rights. The rally and parade took place 
with small participation. The Klansmen were out-numbered by the newsmen attending the event. Photographed by Bill C. 
Walton. 
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Louisville) on Saturday and Sunday 
June 20 and 21. The meet starts at 
Noon on Saturday and ends around 
Noon on Sunday. There will be a 
“Show and Tell’’, swap and shop, 
views, viewers, cameras, photograph- 
ica, etc. For information call or write 
Pat Wilburn, 3607 Brownsboro Road 
- #16, Louisville, Ky. 40207, (502) 
893-5289. 


EVENTS 


‘Eastern Midwest Regional Meeting 
(KY, O, WV, TN) 


Louisville, Ky. - Melrose Inn 
13306 U.S. Hwy. 42 
(Prospect, Ky.) 


* 


Colorado Color Photo Lab’s 
Third Annual Foto Flea Market will 
be held at the City Auditorium in 
Colorado Springs on July 12. For 
more information write Avrum 


‘WHEN: Saturday, June 20, 1981 - Noon to 


Sunday, June 21, 1981 - Noon 


‘WHAT: 


“Show and Tell” - ‘““Swap and Shop”’, Views, 
Viewers, Cameras, Photographica, etc. 


GALL OR‘WRITE: Pat Wilburn 
3607 Brownsboro Road - #16 
Louisville, Kentucky 40207 


Tel. (502) 893-5289 


The Third semi-annual Albany 
Tri-State Camera and Photographica 
Swap Shop and Show will be May 17 
at the Thruway House, 1375 
Washington Ave., Albany, N.Y. 
Public admitted at 11 A.M. to 5 P.M. 
Admission is $2.50, preview admis- 
sion is $10.00. For more information 
write Contax Camera Co., 225 
Broadway, New York, N.Y. 10007, 
or phone (212) 374-1499 days, (201) 
994-0294 evenings and weekends. 

* 


On view May 23 to June 6 at the 
Sack’s Gallery of Photographic Art 
in Toronto, Ontario, Canada is a 
display of Canadian stereo views of 
major importance. Alexander 
Henderson, William Notman, J.G. 
Parks and L.P. Valle are among the 
photographers included in this excep- 
tional showing. Camera Canada 
magazine is devoting a special issue to 
the views from this collection. It is 
available from Laura Jones, 729 
Carlaw Ave., Toronto, Ontario, 
Canada M4K 3K8, charge is $3.00 
plus $1.00 postage. Sack’s Gallery is 
located at 33 Sackville Street in 
Toronto, or call (416) 363-9535. 

* 


The Ohio Camera Collectors So- 
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ciety will have their Nineteenth Trade 
Fair at the Carrousel Inn, I-71 at 
Morse Rd. on the northside of Co- 
lumbus, Ohio on May 30 and 31. For 
more information write OCCS Trade 
Fair, P.O. Box 282, Columbus, OH 
43216 
* 

The Delaware Valley Photographic 
Collectors Association will have their 
Show on June 7 at the George Wash- 
ington Motor Lodge, in King of 
Prussia, Pa. For more information 
write Mark Baltor, Apt. j-95, 450 
Byberry Rd., Philadelphia, Pa. 
19116, or DVPCA, P.O. Box 74, 
Delanco, N.J. 08075, or phone (215) 
676-0460 after 6. 

+ 


THE CAMERA TRADE FAIR 
will be held on June 14 at the Coven- 
try Inn, 29900 Van Dyke, Warren, 
Mich. The show hours are 10 A.M. to 
4P.M. For more information contact 
R.A. Ferrara, 11162 Hanover Drive, 
Warren, MI. 48093 or phone (313) 
979-3275. 

* 

The N.S.A. will have their Eastern 
Midwest Regional Meeting at the 
Melrose Inn, 13306 U.S. Hwy. 42, 
Prospect, Ky. (just outside of 


Schulzinger, 4118 Goldenrod Lane, 
Colorado Springs, CO 80907, or 
phone (303) 598-4527. 

* 


The N.S.A. will have their 
PHOTO SHOW ’81 at the Cultural 
Center for the Arts in Canton, Ohio 
on August 14, 15 and 16. On Friday 
there will be a seminar featuring 
William C. Darrah, Paul Wing, Peter 
E. Palmquist and John Waldsmith. 
On Saturday in the Canton Art In- 
stitute the N.S.A. will have a com- 
plete photographica trade fair, ex- 
hibits and special events. On Satur- 
day evening is the Annual N.S.A. 
Spotlight Auction of Fine Photo- 
graphica, the largest auction of 
photographica held in conjunction 
with a photo show. This year the 
Auction is expected to gross close to 
$30,000. Sunday morning is the an- 
nual national meeting of the N.S.A. 
membership and also the annual 
meeting of the Stereoscopic Society, 
American Branch. See further details 
concerning the show in this issue. 

» 


The Ist Indy Super Photo-Flea 
market will be held on August 15 and 
16 at the Holiday Inn, North at the 
pyramids (Exit I-465 at Mich. Road), 
Indianapolis, IN. Hours are 9 A.M. 
to 5 P.M. General admission is $1.50. 
For more information contact Jim 
Reynolds, 602 E. Cassville Rd., 
Kokomo, Ind. 46901. 

* 


There will be a Magic Lantern 
Convention and Trade Show at the 
International Museum of Photo- 
graphy at George Eastman House, 
Rochester, N.Y. on August 21 and 
22. For more information contact Ed 
Lennert, 197 Quesada, Rochester, 
N.Y. 14616, or phone (716) 225-9208. 


1870 


iewer 


The box-type viewer pictured below 
bears U.S. patent dates of July 5, 1870 
and March 26, 1878. The earlier pa- 
tent was held by Edwin K. Page of 
Havana, N.Y. and the latter by 
William H. Lewis of Brooklyn, N.Y. 
The Lewis patent was assigned to E. & 
H.T. Anthony of New York City. 

Both patents related to folding 
stereoscopes, and specifically to the 
lazy-tongs extension frame and view 
holder. 

The lazy-tong mechanism is hinged 
to store in the box. This particular box 
has two dividers making up three sec- 
tions for view storage, conventional 
size views in the forward-most section 
so that the lens holder can fit above, 
-cabinet and imperial size views in the 
two rear-most sections. The viewer is 
of cherry wood and the metal hinges, 


clasp and lazy-tong extension are 
nickel-plated. 

This is but one of hundreds of 
viewers to be featured in the N.S.A.’s 
forthcoming book, - ‘‘The Stereo- 
scope — A Guide to Viewers’’. The 
authors, Don Lowy and Ed Berkowitz 
urge all of their fellow members to 
send information along to them regar- 
ding stereoscopes in their collection. 
Let’s make this a real N.S.A. project! 

Of primary need at this time is in- 
formation on ‘‘Becker’s’’ type viewers 
(but not Becker’s). If you have a table- 
top viewer with a _ revolving 


mechanism, please describe and in- 
clude manufacturer, 
date(s), if available. 

Don can be reached at 29 Lincoln 
Avenue, Livingston, N.J. 07039 - and 
Ed at 40 Longacre Drive, Livingston, 
N.J. 07039. 


and patent 
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CLASSIFIEDS 


As part of their membership dues, all members receive 100 words of Free classified advertising. Free 
ads are limited to a maximum of three (3) a year, with a maximum of 35 words per ad. Additional ads 
may be inserted at 13¢ per word. Please include payments with ads. We are not equipped to do bill 
ings. Display ad rate is $45. a page ‘‘camera ready"’ (to be reproduced exactly as submitted). Other 
size ad rates sent upon request. Deadline for all advertising is published each issue at the end of the 
*Editorial’’ on page 2. Special advertising problems should be directed to John Waldsmith, P.O. Box 


14801, Columbus, OH 43214 or call (614) 885-9057. 


FOR SALE 


FOR SALE ‘‘Tru-Vue’’ without 
views. 3 View-Masters and views. ‘‘A 
Day at the Circus’ I, H, Il; 
*‘Carlsbad Caverns,”’ I, II, III; ‘Tom 
& Jerry, Cat Trapper’; ‘‘Death 
Valley’’, ‘‘Rudolph, Red-nosed 
Reindeer’; ‘‘Flowers of Hawaii’; 
“Hula Dancers’’; ‘‘Boulder Dam’’; 
“‘Hansel & Gretel’; ‘‘Aladin’’. Make 
an offer for any or all, enclose 
S.A.S.E. First come, first served. 
Cecil D. Clayton, Slaughters, KY 
42456. . 

KEYSTONE STEREOGRAPHIC 
LIBRARY: Complete set, original 
boxes. Two telebinoculars, 600 views 
World Cruise 1936, 100 views Birds. 
Excellent condition. $1250.00 + UPS 
& Insurance. Philip Priska, (415) 
326-2859, 731 Harvard Ave., Menlo 
Park, CA 94025. 


OVER 1,000 REALIST-FORMAT 
stereo nude slides from the 
1950s—color $1.25, B&W 75¢; over 
2,000 View-Master reels from the 
1940s and 1950s—Detailed list for $1; 
Lens accessories for 35mm _ stereo 
cameras—adapter rings, filters, C/U 
lenses, hoods, etc. Most at $6. per 
pair—Specify camera; Book ‘‘Points 
of View: The Stereograph in 
America’, with viewer, new $12. 
postpaid; Polarized 3-D viewing 
glasses, used once, Excellent 75¢; 
Stereo cameras, viewers, large and 
small accessories—Call or write for 
update. Plus shipping. S.A.S.E. 
please. D. Berenson, 32 Colwell 
Ave., Brighton, Mass. 02135, (617) 
254-1565. 


LOW-, MEDIUM-PRICED stereo 
views, many subjects. Send want-lists 
for accurate descriptions items avail- 
able, future reference. Also, same in 
hard images, cabinets, cartes-de- 
visite, etc.; miniature cases. John 
Simon, 217 High Park, Buffalo, 
N.Y. 14226. 
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MAKE YOUR OWN STEREO- 
SCOPE: Life-size plans and direc- 
tions to make your own stereoscope. 
Stereoscope plans—$3.50. Base and 
stereoscope—$4.50. Send with 
S.A.S.E.to M. Levine, P.O. Box 
41032, Los Angeles, CA 90041. 


TRADE 


TRADE: Will trade two of my U.S. 
or foreign stereo views for one of 
your views of Jacksonville, Florida. 
H. Peacock, 5601 Graywood Road, 
Jacksonville, Fl. 32207. 


I HAVE A QUANTITY of ’slip-in’ 
35mm _ stereo mounts. Some new, 
some used. Would like to trade for 
stereo views or for stereo color slides. 


Neal DuBrey, 8 Marchant Way, 
Taybank, Port Elizabeth, South 
Africa. 

WANTED 


STEREOSCOPIC VIEWS, older 
photographs, etc. pertaining to 
Florida. Dan McKenna, 345 N. Oak 
Ave., Orange City, FL 32763. 
WANTED: Views of New York City, 
all photographers, all periods. Also 
glass views 45mm x 107mm _ for 
Richards-type viewer. Most subjects 
but especially erotic. B. Ginns, 152 
East 84th St., New York, N.Y. 10028. 
WANTED: Stereo views and tintypes 
of Alaskan & Yukon gold mining 
scenes, also daguerrerotypes of gold 


miners. Jerry Mulholland, 2772 
LaFeuille Ave., Cincinnati, OH 
45211. 


WANTED: Stereoscopic views taken 
in the State of Delaware, especially in 
the city of Wilmington. Top prices 
paid for good quality. Marvin Balick, 
2116 Peachtree Dr., Wilmington, 
DEL 19805. 

WANTED: Boer War, Spanish- 
American War, Russo-Japanese War 
and Boxer Rebellion views. Boxed and 
singles. Also want any stereo views by 
L.A. Huffman, Dick Koster, 605 NE 
178th, Portland, OR 97230. 


FINE EARLY FOREIGN STEREO 
VIEWS for my collection: Bergheim, 
Grundy, Williams, Africa, China; 
genre, gypsy, native people & 
costumes, nudes, occupationals; 
French views with ornate silver 
borders. Russell Norton, Box 1070, 
New Haven, CT. 06504 


TOP PRICES paid for needed 
Florida views by Seaver, Anthony, 
Florida Club. Clem Slade, 4290 
Great Oaks Lane, Jacksonville, FL. 
32207. 


Standard 
Terms 


VIEWS 
An “Excellent” view is a clear, 
sharp image on a clean, undam- 
aged mount. “Very good” is used to 
describe a view slightly less per- 
fect than the above. There will be 
no major defects in the view or 
mount. A “Good” view is in about 
average collectable condition. An 
image may be slightly faded, cor- 
ners may be rubbed or the mount 
may be stained. Please state if 
views have folded or damaged 
mounts. 
CAMERAS 

“New” — Equipment as shipped 
from the manufacturer. “Mint” — 
100 per cent original finish, every- 
thing perfect, in new condition in 
every respect. “Excellent” — 80 
per cent to 100 per cent original 
finish, similar to new, used little, 
no noticeable marring of wood or 
leather, little or no brassing, lens 
clean and clear, all mechanical 
parts in perfect working order. 
“Very good” — 60 per cent orig- 
inal finish, item complete but wood 
or leather slightly scratched, 
scuffed, or marred, metal worn but 
no corrosion or pitmarks. “Good” 
— 45 per cent original finish, 
minor wear on exposed surfaces, 
no major broken parts but may be 
in need of minor replacement 
parts, metal rusted or pitted in 
places but cleanable, leather 
scuffed and/or aged. “Fair” — 25 
per cent original condition, well 
used and worn, in need of parts 
replacement and refinishing. 


BALLOON STEREOVIEWS 
WANTED. Collector wishes to pur- 
chase all views showing balloon and 
power flight. Also need city views, 
Washington, New York, San Fran- 
cisco, etc. and famous personalities. 
Cliff Krainik, Graphic Antiquity, 
1214 31st Street, N.W., Washington, 
D.C. 20007. 


A.C. McINTYRE Thousand Island 
views needed. Will pay $3.00 for 
scenes I don’t have. Xerox ap- 
preciated. Also want Hart of Water- 
town, early figure studies, Stod- 
dard’s Adirondacks. Fred McCar- 
thy, 356 BAW, Watertown, N.Y. 
13601, (315) 782-0415. 


WANTED: Stereo views and 
photographs by Joseph Collier of 
Central City and Denver, Colorado. 
Call collect after 8 P.M. (303) 
421-8962 or write to M. Ross, 7610 
Lewis Court, Arvada, CO. 80005. 


HIGHEST $$$ PAID for nudes, 
erotic and/or risque stereo views, 
-also, unusual Blacks! Send xerox with 
price & phone # to Gordon Hayes, 
3637 Cody Rd., Sherman Oaks, CA. 
91403, or call collect (213) 995-7773. 


SACRAMENTO: California 
wanted: Stereo of the 1862 Flood by 
Lawrence & Houseworth; 1860 views 
by Anthony; views by Hart, 
Hazeltine, Houseworth, Johnson 
Bros., Lawrence & Houseworth, 
Muybridge, Reilly, Russell, O.C. 
Smith, Soule, Watkins, Etc. Highest 
prices paid. Lester Silva, 1717 Capitol 
Ave., Sacramento, CA 95814, (916) 
446-3314. 

CALIFORNIA WANTED: Look- 
ing to buy rare California images. 
Stereos, CDVs, Cabinets, Mammoth 
Prints. Daguerreotypes of Sacramen- 
to and Daguerreotypes by George H. 
Johnson. Views of California photo 
studios and portraits of California 
photographers. Highest prices paid. 


Lester Silva, 1717 Capitol Ave., 
Sacramento, CA 95814, (916) 
446-3314. 


DESPERATELY NEEDED! 
Stereo views of the Catskill Mountain 
House by any maker. Also want views 
of all Catskill Mountains hotels, 
houses, buildings, villages, etc. Unlike 
many I answer letters. Ralph Gosse, 
Box 5351, Albany, N.Y. 12205. 


THOUSAND ISLANDS stereoviews 
by A.C. McIntyre wanted. Will pay 
cash or trade from large variety of in- 
teresting views you may be collecting. 
Jack Brown, Box 439, RR#3, 
Mallorytown, Ontario, Canada. 
KOEIRO. 


ESPECIALLY WANTED: Views of 
Niagara Falls taken by Saul Davis. 
Please send photocopy and price to 
Mrs. H.S. Fox, 114 Bombay Ave., 
Downsview, (Toronto) Ontario, 
Canada. M3H1C3. 


WANTED: Centennial Photographic 
Co. views of New Orleans exposition. 
Can be mistaken for Philadelphia 
Centennial views (same format) except 
for ‘‘New Orleans’’ printed across one 
end of card. Charles East, 330 Snap- 
finger, Athens, GA 3060S. 


WANTED: Augusta, GA. views. 
Any vintage. All subjects or topics. 
Joe Lee, 306 Shadowmoor Dr., 
Decatur, GA. 30030. 


MUYBRIDGE VIEWS WANTED: 
Top prices paid. Also want Mich- 
igan and mining—3M’s. Many 
views available for trade. Leonard 
Walle, 49525 W. Seven Mile, Nor- 
thville, MI. 48167, (313) 348-9145. 


WANTED: Mobile and Baldwin 
County (Foley, Gulf Shores, Fort 
Morgan, etc.), Alabama, Pen- 
sacola, Florida stereo views circa 
1860-1945. People and places. C.E. 
Trainor, P.O. Box 16546, Mobile, 
AL. 36616. 


VIEWS WANTED: Pre-1900 New 
Jersey—Asbury Park, Freehold, 
Long Branch, Ocean Grove, Red 
Bank, Spring Lake, other N.J. views 
by Pach, New Jersey Stereoscopic 
View Co.—T. McMahon, 142 Lex- 
ington, Fair Haven, N.J. 07701. 


WANTED: Photographs of 19th 
century photographers themselves 
and of Abraham Lincoln. Larry 
West, 245 E. 63rd St., N.Y., N.Y. 
10021. 


EARLY STEREO CATALOGUES 


Repeat Catalogues 


Muybridge, 1873 - 52 pgs. 


$4.50 


Alexander Gardner, Wash., D.C., 1863 - 28 pgs. 4.00 
C.W. Woodward, N.Y., June 1876 - 40 pgs. 4.50 
Brady & Co., June 1864 - 6 pgs. 2.50 
Kilburn Brothers, Updated - 8 pgs. 2.50 
Langenheim Brothers, Phil., 1861 - 36 pgs. 3.50 


London Stereoscopic Co., 1860 - 53 pgs. 


4.00 


H.C. White, North Bennington, Vt., 1907 - 132 pgs. 6.50 
W.H. Jackson, U.S.G.S., 1869-75 - 81 pgs. 7.50 
W.G. Smith, Cooperstown, N.Y., Undated - 31 pgs. 4.00 
E. & H.T. Anthony, N.Y., 1867 - 104 pgs. 5.00 
***See Vol. 8, No. 1, Mar./Apr. 1981 for details of above 


listed catalogues. 


New Catalogues 
J.F. Jarvis, ‘‘Views of Washington’’, Undated - 12 pgs. $2.50 
John P. Soule, Boston, Mass., May, 1868 - 27 pgs. 4.00 
NOTE: Small catalogues have several pages reproduced on an 
8%”’ x 11” format. All lists give original number of pages in 


catalogue. 


Make check payable to: NSA. 

Mail to: Jack Wilburn, 3607 Brownsboro Road - #16, 
Louisville, Kentucky 40207. 

Allow 4 weeks delivery - 3rd class mail. 

Prices include postage in U.S.A. (Include extra for foreign 


postage). 


newvVviews ..-: 


By David Starkman 
MAKE YOUR OWN SUPER 8 
3-D MOVIES 


In the early 1970’s Elmo, a large 
Japanese manufacturer of Super 8 
cameras and projectors, came out 
with a rotational beam-splitter mirror 
attachment for making home 3-D 
movies. Unfortunately, they felt the 
unit had some problems, and it was 
never imported to the United States. I 
recently discovered, however, that an 
unknown quantity of these units are 
still available directly from the 
manufacturer in Japan (more of that 
later). 

The unit consists of a series of 
front surface mirrors which takes the 
two images required for stereo, ro- 
tates them sideways and places them 
side-by-side and foot-to-foot on a 
single Super 8 film frame (see 
diagram). The reason for this rota- 
tion, is that when projected back 
through the same unit (with polar- 
izers added) the images are rotated 
back to horizontal, giving an image 
that is twice as wide as it is high. This 
is much more pleasing than the tall 
skinny images provided by earlier 
home systems which simply split the 
frame vertically. 

More details would require an ex- 
tensive article, and, in fact, I wrote 
such an article in the October 1980 
issue of REEL 3-D NEWS. For cop- 
ies send $1.50 to Reel 3-D Enter- 
prises, P.O. Box 35, Duarte, CA 
91010. 

If you are thinking of buying an 
Elmo Stereo Movie Unit ESM-1, the 
price is around $120.00 including 
shipping from Japan. Customs duties 
add about $20 more. Then keep in 
mind that the unit is made to fit only 
certain discontinued models of 
cameras. The camera models are 
Elmo Super 104, 106, 108, 110, L10R, 
8S-40 and 8S-60. The projection 
bracket will fit any current ST-series 
Elmo projector, as well as FP, GP, 
VP, and SP-series models. Be sure to 
specify what camera and projector 
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combination you plan to use when 
ordering. If you plan to adapt the 
system to other cameras be ready for 
very precise aligning of some tricky 
mounting brackets. 

Check exact price and availability 
before ordering. Specify that you 
want the Elmo Stereo Movie Unit 
ESM-1. The address to write is: 
ELMO CO., Ltd., 6, Kamiho-dori 
l-chome, Mizuho-ku, Nagoya 467, 
JAPAN, Attn: Mr. Toshiyuki HAT- 
TORI, Foreign Department. 


MODERN PHOTOGRAPHY 
TAKES NIMSLO PRINTS 


The Nimslo lenticular 3-D print 
camera gets closer to reality as the 
January 1981 issue of ‘‘Modern 
Photography’’ devotes a excellent 
two page article to the camera and 
system (page 60). Using simple 
diagrams, the article gives an easy to 
understand account of the system. 

The most significant item, how- 
ever, is MODERN PHOTOG- 
RAPHY’s claim to have taken their 
own prints with a Nimslo camera. (Of 
course, they had to be sent to Nimslo 
for processing and printing.) To my 
knowledge this is the first time 
anyone outside the Nimslo company 
has used their camera, and the first 
time a report has been based on pic- 
tures taken by the authors instead of 
Nimslo. This reduces the possibility 
of any fakery about the system to a 
minimum, and indicates a loosening 
of the tight Nimslo security as the 
system nears introduction. 

I can’t wait to give it a try! Can 
you? 


ATTENTION VIEW-MASTER 
COLLECTORS! 


If you’ve been wanting to add a 
few more reels or viewers to your col- 
lection, now’s your big chance — the 
whole company is for sale! 

The GAF Corporation (who pur- 
chased View-Master from Sawyer’s 


Inc. in 1966) has announced that the 
entire View-Master operation in Pro- 
gress, Oregon is up for public sale 
along with seven other GAF busi- 
nesses ‘‘because of soaring short- 
term debt costs and to improve return 
on investment”’ according to a front- 
page story in the Dec. 30 Oregon 
Journal. 

A call to the firm’s public relations 
office confirmed that the sale (de- 
pending on details of negotiations 
with a buyer) would include rights to 
the View-Master name, product pat- 
ents, and stereo transparencies as well 
as all inventories, production equip- 
ment, and buildings. The View- 
Master plant in Belgium is included in 
the offer although its fate, along with 
the question of who will handle parts 
for GAF era View-Master products, 
depends on whatever agreements are 
reached between GAF and a buyer or 
buyers. 

Despite some View-Master layoffs 
in 1980, GAF claims to have already 
been approached by potential foreign 
and domestic buyers and that ‘‘Most 
of these businesses have strong mar- 
ket positions and good profit poten- 
tial...’’. If no buyer is found, the 
word at this point is that business will 
continue as usual at View-Master. 


INEXPENSIVE CARDBOARD 
STEREO SLIDE MOUNTS 


I have had many requests for a 
source for inexpensive cardboard 
slide mouts. While aluminum still of- 
fers the greatest precision and variety 
of window sizes (in the US), the prices 
have risen considerably. The slip-in 
type of cardboard mounts have also 
risen in price, and don’t offer the 
alignment possible of a fold-over 
mask. 

Well, I’ve tracked down the source 
of the same mounts that independent 
labs which offer stereo mounting use. 
These are similar to the type of mount 
that Kodak uses commercially. It is a 
fold-over heat seal type, with embos- 


sing to provide alignment for the 
film. An iron may be_ used 
(carefully!), or the mask may be tape 
bound. Price is approximately $30.00 
per 1,000, plus shipping. Write for an 
exact quote on the quantity you want 
(1,000 minimum), with shipping. 
Write to: American Photomount 
Corp., 9709 E. Alpaca St., El Monte, 
CA 91733, Phone (213) 283-7435. 


NEW COIN-OPERATED 
MULTIPLE 3-D SLIDE 
VIEWER 


3-D VISION, P.O. Box 26376, 
Lakewood, Colorado 80226, an- 
nounces the availability of a coin- 
operated floor standing unit which 
automatically gives a 20 stereo slide 
1% minute show, complete with ac- 
companying stereophonic sound. 
The viewer simply puts in 25¢ and 
looks into the eyepieces like in the old 
nickleodeons. 

Apparently being marketed like 
juke boxes and vending machines, the 
unit, called a 3-D VIEWRAMA, has 
a commercial price of several thou- 
sand dollars, with kits being available 
for less. For more details contact 3-D 
VISION. 


3-D FILMS GET GOOD REVIEW 


The November-December issue of 
FILM COMMENT contained an ex- 
cellent ten-page history of 3-D 
movies, from the early days to the 
Hollywood boom of 1953 and be- 
yond. Written with an obvious love 
(if not fanaticism) for 3-D films, this 
is a lucid and enjoyable account 


which fits the style, but not the usual 
subject matter, of this publication of 
the Film Society of Lincoln Center 
(New York). 

The latest 3-D film revival, 
especially the circulation of the 3-D 
version of Alfred Hitchcock’s 
“DIAL M FOR MURDER’”’, has 
brought a real flurry of praise from 
critics, and question marks from 
everybody, as to the real technical 
achievement that Hollywood has 


passed by. I couldn’t agree more. To- 


day’s 3-D movie systems offer 
gorgeous 3-D in full-color and wide- 
screen on a single strip of film, with 
minimum projector adjustment. The 
3-D coverage of more and more 
magazines suggests that maybe 
Hollywood is ready to take another 
look. 

The article is entitled ‘‘3-D or not 
3-D’”’ by Michael Kerbel. For infor- 
mation on back issue availability 
write: FILM COMMENT, 140 West 
Sixty-fifth St., New York, NY 10023. 
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Postage extra: lvu=$l, 2-3=$1%, 


4-5=$1.5; larger=$l+postage 


Return Privilege, CWO. Insurance optional, no loss in 4 yrs: 
$50=85¢, $100=$1.25, $150=$1.70. 
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AIR 


Key 32062 Lindbergh & Spirit St Louis, Exc $16 


Key 32745 Bow vu Zeppelin Akron under constr. E $25 


U&U Boer War 109 close wu Balloon pulled by oxen 


advancing on Johannesburg, 1901, Exc- $20 
-~- U&U 11078 Baldwin dirigible in flight, close, lt 
ctr crease, U-117111, fine dramatic wa, Exc- $35 


-~- U&U 9842 airship in flight at 1907 Jamestown Expo, 
fairly close (2"long in vu), Exc $30 


BULLFIGHT 13 mini Glass Stereos, a complete set of a 


Spanish fight 1-12& 2 diff #4; toreros, banderillas, 
muleta, the kill. Striking vus, Exc- $65 


CIVIL WAR(Anthony) 819 Famous Relay House, Mass Troops 
on guard w rifles & bayonets, down track to loco just 
beyond, no label, v lt foxing "flaw top sky,Exc- $30 


---(Anthony) 941 as above without loco, taken same 


occasion as above, sm spot in tree, Exc- $20 
--- (Anthony) 1471 3 Drummer Boys who have been in 9 
battles, famous close vu, no label, VG-Exc $40 
--- Anthony 2620 2 mast Transport & steamer Argo, 
Hospital Wharf, City Point Va. orange mt, Exc- $20 
--- Anthony 3282 Captured Seige Guns at Rocketts, 
Richmond close row canon mirrored in water, E $45 


--- Gardner 237 Gibson neg, Home of Reb Sharp-shooter 
at Gettysburg, body & den under rock, Exc $40 

--- Gardner 247 Gardner neg, interior breastworks on 
extreme left, stick decoy guns, rock wall, Exc $30 

--- Gardner 253 Gardner neg, Scene in woods at 
Slaughter Pen, close corpses, Exc $45 


--- Gardner 261 Gibson neg, stone breastworks on Round 
Top, Gettysburg. Pivotal point in battle. Exc $30 


--- Gardner 262 Gardrer neg, Slaughter Pen on Left Wing 
of Gettysburg, many bodies in rocks, Exc $40 


--- Gardner 759 O'Sullivan neg, bridge at Quarles Mill 
N. Anna fm S, Gen HQ in dist, cor card clipped,VG $20 


CUBA Anthony 88 GN Barnard neg, Castillo Atares where 


50 Filibusters were executed, fine close pan city,E$15 


KANSAS CITY FLOOD Kilburn 15836 ferrys& damaged bridge 


beyond,many people. Some soil, G-VG $4 


--- Kil 15843 James St water filled w boat, VG-Exc $10 


--- Kil 15850 boy&dog, piles debris Armourdale,VG-E $10 


--- U&U Great Sink Santa Fe Yards, 2 locos, twisted 
rails & cars, Exc $15 
--- U&U Home torn to Pieces, look in house, Exc $10 
--- U&U Rescue work in Gordon St, men & water, Exc $10 
--- U&U Submerged Engines in RR yards, close, Exc $20 
--- U&U Wrecked Milan Bridge & Pontoons, Exc~ $10 
NEW YORK CITY Anthony 290 Broadway fm Barnum Museum 
look N, close busy st, no label ivory mt, Exc- $15 


Russell Norton 


P.O. Box 1070 
(203) 562-7800 I 
28. --- Anthony 5079 look up Bwy fm Broome, busy, VG 
29. --- Anthony 5951 laying Nicolson Pavement in Mercer St 
rare& exciting street vu, Exc $35 
30. --- Anthony 7073 Vanderbilt Bronzes front wa Hudson R. 
RR Freight Terminal, 2 cars, rare Exc $20 
31. --- (Anthony) late brown mt series 11184 S fm E River 
Bridge Tower, fine vu dozs tall ships at dock, E- $15 
32. --- Anthony Gelatin Bromide rare last marked Anthony 
Series, inst. Broadway fm roof, fine busy rich E $20 
33. --- Anthony proof? super wa ferry steamer Baltic loaded 
& under full speed fm stern, rich inst. Exc $25 
34. --- (JS Johnston) 143 New Staten I Ferry"Robert Garrett" 
under way broadside fairly close cab wu, Exc $10 
35. --- (JS Johnston) 159 Liberty Route steamer broadside 
at dock, close cab wi rich VG $12 
36. PANAMA CANAL Key 20854 Abandoned French machinery on 
banks of Canal nr Cristobal, dredges, Exc- $8 
37. RAILROAD Key 33766 The Zephyr. Burlingson RR First 
streamline diesel loco in US at Chicago Century of 
Progress Expo 1933, fine wi, Exc $15 
38. —-- Key 34758 Zephyr (Public Helpers#22) Mail Train 
picking up sack with hook, throw sack off, Exc $12 
39. —-- Kilburn 135 Cog RR loco&car, Jacobs Ladder, E $6 
40. --- JS Lefavour 29 Train at Depot Salem MA, front & 
Side loco fairly close, people, cars, cab wi VGt $25 
41. --- Wreck by JK Patch Shelburne Falls MA locoécars off 
sm overpass house beyond, many people, Exc $12 
42. --- GK Proctor Salem MA 9 Funeral Train Peabody Funeral 
Obsequies, side mid-dist diamond stack loco&2 cars, 
lot bunting, 1869. Philanthropist. VG $15 
43. --- Purviance, dist train in Jacks Narrows, E $5 
44, -— " 367 nr Spruge Ck, mid-dist train fm rear VG $7 
45. --- GC Robinson Haverhill MA nr mid-dist loco at 
the New Depot, orng mt Exc $25 
46. SHAKER Irving Troy NY: Mt Lebanon near pan of 
double row bldgs, 2nd meeting house R, Exc $25 
47. --- Kimball 17 Canterbury NH School Room interior, 
w/o people, Exc $40 
48. --- Kimball 25 Dining Hall interior:"Shaker Image"#30 
lovely set tables, hanging cruets, Exc $35 
49. SHIP Monitor Terror Phil, close vu % off bow, dramatic 
orng mt unlabeled Anthony Peoples Series, E $35 
50. --- Anthony 6724 close w ship hull US Dry Dock 
Brooklya Navy Yard, lovely Exc $25 
51. --- GW Pach deck wu Monitor Dictator orng mt, VG $25 
52. --~ Key 2241 Remains Transfer Boat Henry Sackman E St 
Louis 27 May 1896, fine close tan mt vu, Exc $20 
53. SUFFRAGE Parade DC 3March, crowd, WF Burns 9969, E $16 
54. TRU-VU list available reels, send SASE FREE 
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Art and rvesiment 


the photograph collector 


The Photograph Collector is the sole 
publication totally devoted to collecting 
photography as an art and as an 
investment. The Photograph Collector 

is a unique newsletter which is must 


CHARTER SUBSCRIBER 
BENEFITS 


a looseleaf binder designed to hold 


reading for photograph collectors, your copies of The Photograph 
investors, gallery owners, dealers and Collector. Plus your choice 
museum curators. Published on the of two free bonus gifts. 
fifteenth of each month, The Photograph a 
Collector brings you by first class mail, CHOOSE ANY 2 


valuable information, up-to-date and 
unavailable from any other source. In 
addition, special bulletins bring you the 
facts, analysis and recommendations 
relating to major developments that 
cannot await the next months issue. 


In addition to your custom 
looseleaf binder choose any two 
of the following valuable bonuses: 


1 YEAR SUBSCRIPTION TO 
Rn PhotographiConservation 


The publication of photographic preser- 


THEINSIDERAND = {Sn oitsc vies coe ee” 
In my 
EXPERT VIEW metas eae seeae 


The Photograph Collector is the only 
publication which provides collectors 
and investors with the in-depth coverage 
and valuable information necessary to 
keep on top of this rapidly expanding 
market. Topics covered include: 


PRINT | Current prices at auctions, 
PRICES | galleries and the 
private declers. 


The newest and most 
effective methods of 

restoration, preservation, 
display and storage. 


Shows, expositions and 


HOTOGRAPHY IN THE 1980s 


Bhi esc of a symposium on collecting 
raphy. Moderator and editor: William 


Sy pi SEMINAR TRANSCRIPT. 


| Fa, hairman, Department of Art History, 
University of Delaware. 
Xe THE TAX ASPECTS OF 
Ke BEING A COLLECTOR 
QS DEALER OR INVESTOR 
A report that may save you thousands 
of dollars. Leam the different and dramatic 
ARCHIVAL tax consequences resulting from being a collector, 
TECHNIQUES dealer or investor, how to minimize taxes on profits 
and how to get maximum deductions for the 
expenses associated with your collecting, dealing 
and investing activities. 


THE GALLERY 


Receive FREE with your subscription 


GUARANTEE 


At any time durin "9 your subscrip- 
tion we will refund, for any reason, § 
the unused portion based on 
unmailed issues, of your payment. 


The custom loose leaf binder and : 
bonus items are yours to keep. 


REQUIRED READING 


Whether your interest in Photography 

is as Art, as a Collectible or for Invest- 
ment purposes, there is only one publi- 
cation which provides the in-depth 
coverage you need to keep on top 

of this rapidly expanding market— 
The Photograph Collector. 


collector 


The Collectors Newsletter, Ltd. 
127 East 59th Street, New York, N.Y. 10022 
(212) 838-8640 
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P. and D. Oestreicher 
5724 Beacon 
Pittsburgh, PA 15217 


412-421-5230 


Postage and insurance extra, Return privilege. Cash with 
order, 
Phone orders held 7 days. Call between 6 and 10 p.m., EST. 


1. Stereo Daguerreotype. By T.R. Williams, London, Seated 
gentleman, nicely tinted. Signed in mat, label on reverse. 


Monogrammed leather slip case. Striking package. $425 


2. ARIZONA: 2 vus, Main St., Tucson, Buehman. Some spots, 


glue streaks, G. $12 
3; " ; San Xavier Church, Buehman. G. $5 
4, AVIATION: WW I obs. planes. Key 19191. Exc. $5 


5. BASEBALL: Close portrait of team, pencilled title "Cort- 
land, N.Y." ca. 1875. VG. $15 


6. BAND: Haydenville Band; 13 member brass band in ft. of 
bldg. Nice. ca. 1870. Exc. $12 


7. BOSTON: Military parade, July 4, 1865. Heywood. VG.$5 


8. BUFFALO: Parade down main st. Yellow, sq. corner, prob. 
Tooker, Nice crowds, bldgs. Exc. $12 


9. CATS: Soule, "Kitty at Play" copy. 1871. Exc. $5 


10. " : ™, The Three Little Kittens. 1871, vignetted. 
VGt. $5 


11. CIRCUS: Key V24113T. Turkish country troupe w. dancing 
bear, Exc. $4 


12, DISASTER: Train wreck, Bangor, Me. A.K, Dole. Crowd, 
wrecked passenger cars, VG- $10 


13. "  ¢ 2 wus. Snow blockade, Minnesota, 1881. C.M. & 
St. Paul R.R. Phot. by Elmer and Tenney. #'s 1154 and 1160. 
Gangs clearing tracks. VG. $18 


14, EXPOS: $ vus. St. Louis, 1904. C.H. Graves. Incl. "On 
the Pike," T.R, sculpted in butter, panoramas. VG-Exc. $7.50 


15. FAM@S PEOPLE: The Prince of Wales, Anthony 2015. Tax 


stamp, ca, 1865. VG. $20 

16. " : Geronimo, skinning a tuffalo, Key. V23174. 
Exc.= $20 

17. # : Niagara stunters. A. Maria Spelterini, close, 


on wire. GVG. $8. B. Calverley on one foot. 1893. U&l. VG. 
$8. C. Dixon, 1895. Exc. $8. 


18. * t Gen. Sherman on horseback. Anthony War 
Views $3623. VG. $35 


19. ITALY: 3 vus, Greek temples at Paestum, R. Rive. Early, 
copper borders, Exc, $7.50 


20. LABOR DAY: 1887 parade, Union Sq., NYC. U&. one of the 
ist. parades, Slight soil. VG. $6 


21. MEXICO: Hacienda courtyard interior. Continent St. Co. 
Bent corner, photos Exc, $6 


22, ©" +: RR. trestle, A. Briquet, phot. Exc. ca 1880. $6 


23. " + Busy St. scene, Guanajuato, Contreras, phot. ca, 
1875. Very nice, Exc. $10 
24, MINNESOTA: St. Paul st. scene, many signs, Zimmerman, 
cabinet size, Exc, $8 


25. NEW MEXICO; Santa Fe, H. Brown, N. view of city. #30, 
ca. 1875. VG. $13 


26. NEW YORK CITY: Anthony Instantaneous, B'way from Broom 
St. #5080. Busy. Fot. Gal. sign. VG-Exc. $9 


27. +™ ¢ Anthony Instantaneous, Looking down B'way from 
Canal St. $3692. Exc. $9 


28. Anthony. B'way. New Gelatin Bromide Series, VG. last 
Anthony series, $9 


29. " : 2 vus. Parades down Bway, Masonic parade, 
6/2/75, P.F. Weil; Dedication Day, A.J.Fisher, VG+ $12 


30. OIL: 2 vus. illustrating perils of oil speculation. 
"For Sale Cheap", unlucky operator sits atop tank (Union 
View Co.) "Sold", shaking hands with new buyer in front of 
tank and gear, (F. Robbins.) VG-Exc. $30 


31. PENNSYLVANIA: 7vus, Ridgway, by Jms. Harrling. Orange, 
cabinet size. All show bldgs., panoramas, incl. nice w of 
machine shop. G-VG. $25 


32. PHOTOGRAPHY: T.H.O'Sullivan, Wheeler Exp, #43. Exp. 
members (poss, O'Sullivan himself) w. 1g. camera in pueblo 
ruins, Close. Almost Exc. Illus., Horan, p. 304. $75 


33. PRESIDENTS: Garfield funeral, St, Paul. Memorial Arch, 


Zimmerman, VG. (corners bent) $12 
Ww. " : T.R. signing bills at desk, Exc. $5 
35. " : T.R. dictating to Sec. Wm. Loeb. Exc. $6 
36. " Coolidge and Cabinet. Exc-. $9 


37. PRISONS: 3 vus, Concord, Mass., St. Prison, Hospital, 
kitchen, and cell blocks, R.E. Lord. ca. 1880. Nice docu- 
mentary. VG-Exc. $20 


38. ROWING: Brown U, Freshman Crew, College Regatta, (Seated 
on shore.) July 22, 1870. E. Berg. Arrogantly posed. VG. $6 


39. SHIPS: Mississippi R. Steamer, the JNO. W. Cannon, 
loading at New Orleans, Mugnier. Gorgeous close view. E. $35 


40, " : Sampson's Fleet, U.S, "New York"in Review, Wm. H. 
Rau. Exc. $4 


41, TRAINS: Mt. Washington RR. Kilburn #1814, Full frame 
close up of engine "Tip-top. One of the best Mt. Wash. vus, 
Exc. $15. Several other Mt. Wash. vus available, Ask. 


42, ™ Swiss, close view of cog train like above. Exc. $7 


43, WARS: Greek-Turkish, 1897. 2 close vus, armed troops, 
Fighting priest and his flock, edge bent, photos Exc, 
Macedonian band and chieftain, Exc, $7.50 


44, 3 WHI A. Artillery, Svus. Exc. $8. B, Trench 
scenes. 4 vus. Exc. $7. 6. Parades. 4 vus., Exc. $6 
D. Medical, field hospitals, ambulances, 3 vus. Exc. $6 


HILDE & LEON JACOBSON 
161 GENESEE PARK DRIVE 
SYRACUSE, N.Y. 13224, (315) 446-8345 


LEON JACOBSON 


Antique Photographica 


Phone orders held 5 days for receipt of payment. 
Prompt refund on sold items. 10 day unconditional 
refund privilege. Include shipping costs (where required) 
& N.Y. State sales tax (if resident). 


ADDITIONAL ITEMS ARE AVAILABLE. 
LET US KNOW YOUR WANTS. 


OUR ASSOCIATES IN ENGLAND, KEN AND JENNY JACOBSON, SPECIALIZE IN 19TH CENTURY PHOTOGRAPHS AS WELL AS STEREO VIEWS. THEY ARE LOCATED ONE HOUR 
BY TRAIN FROM LONDON AND, BY APPOINTMENT (PHONE OR LETTER), CAN MEET INTERESTED PARTIES UPON REASONABLE NOTICE. ‘THEY CAN BE CONTACTED AT: 
"SOUTHCOTTS", PETCHES BRIDGE, GREAT BARDFIELD, BRAINTREE, ESSEX CM7, 4QN, ENGLAND. 


2sl 


282 


2s3 


2sh 


285 


286 


287 


2s8 


289 


2810 


2811 


2812 


2813 


2s1y 


2815 


2816 


2817 


2818 


Viewer and Cards - "Keystone Adult Eye Comfort Series (BO) 
for Visual Training"; with 24 cards in carton, "No. 50 Home 
Training Stereoscope". c. 1956. An interesting set whose 
claim was that it would "exercise" the eyes and improve 
vision, Stereoscope of plastic and can be used for stand- 
ard cards. V. G., $38 plus $3 ship. 


Yosemite - An extraordinarily beautiful glass view of 
El Capitain probably by Ferrier and Soulier. V. G., 
$50 pp. 


Frith - A fine glass view of standing by a small boat 
probably in Egypt. Signature partly hidden by mat. 
Retaped, V. G., $36 pp. 


---- Another, fine view of the Temple of Edfu, Egypt. 
Ve. Gey $36 pp. 


Ferrier, Soulier and Levy - A good view of Niagara in 
winter by the French firm. Glass, E. C., $36 pp. 


Woodbury (attrib.) - Good glass view of a garden in Java. 
E. Ce, $20 pp. 


"181 - from Glacier Lake, Little Yosemite Valley". Yellow 
cabinet-sized mt, Anthony with green "moresque" grillwork 
back, c. 1873. A good scenic, G., $5 pp. 


Another Anthony - standard size orange mt., "7334-Sentinel 
Rock--- View from Hutching's Hotel and Merced River. A 
pretty view of this rustic hotel. Vv. G., $5 pp. 


No. 1259 = Sentinel Rock and Hutching Hotel, Yosemite 
Valley, 1870. In G. Cond., $8 pp. 


W. G. Chamberlain, Denver, Colo. Scenes on the line of the 
Colorado Central Railroad. No. 272 Beaver Brook Station. 
A yellow cabinet-sized mt. of the rail station with a 

wood burner hauling two passenger cards. G., $9 pp. 


Another - No. 371 - Georgetown; a birdseye view of this 
small mining town nestled in a valley. Tan mt., G., $5 pp. 


Another - Rio Grande RR No. 28. Green mt. of Monument 
Park of Cemetry Rocks. Natural formations resembling 
tombstones, V. G., $6 pp. 


Amino Forks, Colo. A cream cabinet-sized mt. by Barnhouse 
and Wheeler. A birdseye view of this little settlement 
w/most buildings made of rough-hewn logs (probably a mining 
town). G., one edge of mt. slightly trimmed, $5 pp. 


Sentinel Rock - A yellow cabinet-sized mt. from the Ameri- 
ean Scenery series of Yosemite. V. G., crease in card 
edge, $3 pp. 


The Modoc War = Muybridge No. 1604, A nice panorama of 
the military encampment at Tule Lake. See the July 1978 
issue of History of Photography, p. 187 for a definitive 
essay on the photography of Muybridge and Heller of the 
Modoc Indian War. A yellow mt. card pub. by Bradley and 
Rulofsen, 1873. In G. Cond., $36 pp. 


Another - No, 1612 - "Bogus Charlie's Cave in the Lava 
Beds", In G. Cond., $15 pp. 


Another - No. 1610 - "Schonschis Rock; Lava Beds in the 
Distance". In military encampment in distance. In G. 
Cond., $15 pp. 


"215 (Winter) North from Green Mountain House, Highgate”. 
A yellow mt. view by Richardson, St. Albans, Vt., of a 
covered bridge with snow-covered ground. G., $7 pp. 
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PHONE (0371) 81-0566. 


"No. 1021. Arch Street, from Summer - Ruins of the Great 
Fire in Boston in Nov. 1872". A great yellow mt. Kilburn 
of the ruins with firemen posed next to their steam pump- 
er. G., small stain in sky area of one photo and neat 
hole punched in one corner of card, $35 pp. 


Boston Fire - The ruins of Trinity Church in Boston after 
the fire. By Soule, Nov., 1872. In G. Cond., $16 pp. 


Another - A fine panoramic view of the ruins from Washing- 
ton Street. In V. G., Cond., $26 pp. 


Pulaki (sic) Ruins. All that remains of the village of 
Pulaski, N. Y. after its devastating fire. Two orange 
mt. views by Avery. In V. G. Cond., $5 pp. for the pair. 


"Delaware Water Gap". A curved mt. tan Griffith and 
Griffith card. Idolic lake scene with boaters. Camera 
on tripod at edge of photo. G., $7 pp. 


World's Fair, Chicago, 1893. Three curved beige mts. by 
Thornward of the Woman's Building, U. S. Government Bldg 
and Horticultural Bldg. G., $8 pp. for the lot. 


“Taking Baby's Picture". A popular series tan curved mt. 
of children photographing a doll. Camera on tripod is 
large view camera. G., $7 pp. 


"The Kaleidoscope". A orange mt. comic and group series 
of a woman using this optical toy. G., $7 pp. 


"The Ghost in the Stereoscope (Kindly suggested by Sir 
David Brewster, K. H.)". A very early attempt at trick 
photography. "Ghost" appears hoving over a frightened 
woman, On @ sq.-cornered grey mt. in G. Cond., $12 pp. 


"Hickey Bros. Cigar Mfrs"; sign over store. Cigar makers 
pose in front. Boxes of cigars in window. In G. Cond., 
however, one view has section (at side) of print missing. 
Still an interesting occupational. $2 pp. 


"No. 353 Lady of the Lake" - A yellow mt. view by Kilburn 
of a side wheeler with name “Lady” painted on the wheel 
housing. Next to dock loaded with logs. G., $5 pp. 


2830 "Deck of the Chicora, Lake Ontario (NY)". AU. and U. tan 
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curved mt. view of passengers posed on deck as smoke pours 
out of the funnel. In G. Cond., $4 pp. 


"Historical Society's Building (NYC), Cor. 2nd Ave. and 
llth St. A yellow mt. Anthony in G. Cond., $3 pp. 


Niagara - A lovely orange mt. view by J. J. Reilly of a 
man ‘poling’ a rowboat at dusk with the spray from 
Niagara Falls in the distance. In V. G. Cond., $4 pp. 


"850 Frost-Work on Terrapin Tower, Niagara, N. Y." An 
orange mt. view by Bierstadt. Spectacular image of the 
ice-covered tower in V. G. Cond., $3 pp. 


Barnum, Cortland (NY) - Harvard College, Cambridge. An 
orange-mt. view of building in G. Cond., $3 pp. 


"No. 56, Lovers Rock, Oak Bluffs". A orange mt. by Shute, 
Edgartown, Mass. A nice Martha's Vineyard view with people 
posing in front of the rock. In V. G. Cond., minor foxing 
of images, $3 pp. 


Pulaski, N. Y. - Three pink and orange mtgs. by Avery. 
Great street scenes of this early village. In G. Cond., 
$4 pp. for the set. 


Acid-Free Envelopes 
Rare manuscripts and documents can be stored and preserved 
indefinitely in these high quality acid-free envelopes. Stock is completely 
free of any contaminating or deteriorating chemical agents. Available 
in ivory only, with or without flap. Acid-free adhesive secures all other 
binding seams. Special sizes are available for negatives. 


Mylar*Document Photograph Protectors 


Clear see-thru polyester binders. Inside binding edge grips manuscript 
firmly in place. Completely protects contents from fingerprints and out- 
side contamination while document is being read or copied for referral 
purposes. Archival polyester, chemically inert, completely protects 
documents, prints, and other vital, irreplaceable contents. 


Matte Finished Mylar Sleeves 

Negative protection with ample space for indexing. Recommended 
for quick referral purposes. Special polyester matte finish prevents in- 
timate contact, thereby avoiding any ferrotyping (lifting of film emulsion) 
Negatives can be easily viewed without removal from envelope 


ie Send for Free Brochure 


PHOTOFILE 2000 Lewis ¢ Zion, Illinois 60099 USA. 
(312) 872-7557 


TWO NEW, EASY-TO-FOLLOW GUIDES FOR CON- 
STRUCTION OF STEREO EQUIPMENT WHICH IS 
NOT AVAILABLE ANYWHERE! 


How to make an instant stereo camera. The de- 
tailed, illustrated guide shows how, by using two 
Polaroid SX-70 cameras, you can construct this 
original, highly convenient stereo unit - produce 
striking, full color views in minutes! Easy to make, 
use any standard card viewer to enjoy your instant 
3-D creations. Price: $9.95 p.p. 


How to adapt two 35mm SLR cameras to stereo. 


Special, original idea guide. Detailed description 
and plans for a special unit which will hold prac- 
tically any two 35mm SLR cameras to produce spec- 
tacular stereo views ~ you compose your shots 

using BOTH EYES, control the depth of field and see 
exactly how your stereo view is going to look - even 
the necessary ‘toe-in' adjustments are easy to ac- 
complish. Easily constructed from readily available 
materials, this unit can be used hand-held for action 
stereo! Price: $16.95 p.p. 


ORDER FROM: STEREOCRAFTS/EMBEE PRESS 
82 Pine Grove Avenue 
Kingston, NY 12401 


THE NATIONAL STEREOSCOPIC ASSOCIATION 


Canton, O., Aug. 15 and 16 


PROTECT STEREO views witH Photofile 
Stereo Sleeves 


Mylar ” Sleeves offer your stereo views complete Prabal. 
archival protection from further deterioration, finger- » GF 
prints and handling abuse. Crystal clear, acid-free 
Mylar is the archival storage material recommended 
by librarians and archivists everywhere. Stereo 
views can be viewed without removal from sleeves 
and frosted tab is ideal for identification and filing 
purposes. In addition, you can add publication 
stereo views to your collection by inserting them 
with backing cards into Mylar sleeves. 


3%" View Sleeves $14.00 per 100 
4" View Sleeves $15.00 per 100 


Backing Cards. For use with 
publication stereo view 


clippings $ 5.00 per 100 


Photofile, 2000 Lewis Avenue, Zion, Illinois 60099 


CL] Please send —___) 34" 
—_______ Backing Cards 
(J Check or Money Order for $ 


() Charge my ( Visa or () Master Charge Account 


Account No Bank No 


iw DIVISION OF DATA SYSTEMS SUPPLY 


Expiration Date__ 


| 4" Stereo Sleeves 


is enclosed 
(Illinois residents add 6%. Sales Tax) Plus $1.50 Handling Charge 


2000 Lewis Avenue, Zion, Illinois 60099 
Telephone (312) 872-7557 
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Signature 


Ship to: 


ems B Robert G. Duncan « Holyoke, Mass. 0104] 
EY P.0. Box 382 « Phone: (413)-527-5619 


AD #15: REGIONAL LOTS: TERMS OF SALE: Ten day return on all ttems. Payment with order, plus 
50¢ postage for one view, 75¢ for 2-3, $l for 4-5, etc. Massachusetts residents must add 


sales tax. 


ATTENTION COLLECTORS OF CANADIAN VIEWS: Our two page ad in the Spring 1981 PHOTOGRAPHIC 


COLLECTOR magazine listed dozens of fine views by Notman, Vallee, Parks, Sproule, etc. 
See subscription information in the March-April STEREO WORLD, page 38. 


L 


ARIZONA: 6 by Continent Stereo Co. Mysterious painted rocks, four scenics with R.R. tracks 
and bridge in three, plus "Railroad Building in Arizona" showing workmen crowded on flatcar 
driven by locomotive. Averaging Very Good, Cabinet mounts $20 
CALIFORNIA: THOMAS HOUSEWORTH & CO. 8 views of Big Trees, Geyser Hotel & spring, Yosemite. 
#875, 904,905,907,1104,1146,1171,1184. Averaging VG or so, one creased $52.50 
--C.E. WATKINS: 10 views, including 2 S.F. residences, Glenwood Magnetic Springs Hotel, 
Cape Horn, Sierras summit, Yosemite. #151,187,1010,1082,5018,5020,5023,5026,3703,3705. 
Condition ranging from Fair to VG, averaging About Good to Good. $65 
--LANGE & NEWTH: 7 views of buildings and exhibits at Woodward's Gardens near San Francisco. 
About Good to Very Good. Includes Arctic exhibit. $40 
--E.&.H.T. ANTHONY: 5 Cabinet size views of Big Trees & Yosemite. #4,19,65,89,122. Includes 
view of Snow's Alpine® House, shown quite close. Averaging Good plus, last VG $25 
--40 U&U & Keystone views of Yosemite and Big Trees. All different, tourists posed in most. 
Includes a fine run of deep contrast, virtually Mint U&U Yosemites (16). Excellent. $50 
COLORADO: B.F. GURNSEY. 11 views, including fine Manitou overview, Manitou Soda Springs 
hotel & tourists. Includes 3 scarce non-Cabinet size. VG-Excellent, mostly Excellent.$35 
--19 by Continent Stereo Co. Scenics, many with R.R. tracks, plus 2 views of settlers' 
log cabins, picnic group, super view of Beaver Brook R.R. station. Averaging VG $55 
ILLINOIS: LOVEJOY & FOSTER. 9 Chicago views. 3 different street views, Chamber of Commerce 
interior, 2 different stock yard panoramas, wonderful busy view in Jefferson Park, 
steamer in harbor, yacht race. Averaging Very Good or so. $50 
MASSACHUSETTS: 13 views of hotels, beaches and lighthouse along Atlantic coast by J.N. 
Williams of South Scituate. All different of course, averaging G-VG $30 
--8 fine cabinet size views at Lake Pleasant during camp meeting by F. Crosier. Includes 
groups posed in pavilions and cottages, unusual view of Ladies and Gents Baths. Exc.$30 
MINNESOTA: 7 scenic views by Whitney & Zimmerman, including Moonlight on the Mississippi. 
Averaging Very Good. $15 
MONTANA: 5 scarce views by N.A. Forsyth, including Squaw Dance, Snake Dance plus another 
view with Indians, Buffalo herd (when they were near extinction), closeup of man cleaning 
fish while two finely dressed women stand by holding large fish! G-VG one dated 1907, 
one has ad on back for forsyth as "Agent for Underwood Stereoscopic Views." $20 
NEW HAMPSHIRE: 16 different views of tourists at Flume by H.S. Fifield. c.1865-1880, most 
dated. VG-Excellent $40 
NEW MEXICO: 8 by Continent Stereo Co., including 4 views at and near Las Vegas Hot Springs, 
two Santa Fe scenes. Averaging VG $30 
NEW YORK: 13 different views at Saratoga Springs by Sipperly. Hotels, Springs. VG $25 
PENNSYLVANIA: 11 by James Cremer, Philadelphia and area. Includes fine street view 
(21st & Green Sts.), Independence Hall, and four views in Fairmount Park, one tinted. 
G-VG, one creased. $35 
WASHINGTON, D.C.: BELL & BRO. 14 views of government buildings, including Patent office 
interior and exterior, Post Office, Agriculture Dept., Capitol. G-VG, 2 creased $25 
--J.F. JARVIS: 11 different flat mount views. White House & Capitol exteriors and interiors, 
Treasury building, Washington's tomb. Averaging G-VG $25 
WYOMING: F. JAY HAYNES. 12 Cabinet size views of Yellowstone sights. Virtually Mint! $70 
GREAT BRITAIN: G.W. WILSON. 19 views. Many fine views of Cathedrals & ruins. VG-Exc. 
one creased. $55 
--- F, YORK: 8 views in London and Oxford, including steamers at London Embankment, 
All Souls College, Balliol Hall. VG-Excellent. $30 


